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Early seventeenth-century London playwrights used actual locations in their comedies while simultaneously exploring London as an imagined, ephemeral, urban space. Producing Early Modern
London examines this tension between representing place and producing urban space. In analyzing the theater's use of city spaces and places, Kelly J. Stage shows how the satirical comedies of
the early seventeenth century came to embody the city as the city embodied the plays. Stage focuses on city plays by George Chapman, Thomas Dekker, William Haughton, Ben Jonson, John
Marston, Thomas Middleton, and John Webster. While the conventional labels of "city comedy" or "citizen comedy" have often been applied to these plays, she argues that London comedies
defy these genre categorizations because the ruptures, expansions, conflicts, and imperfections of the expanding city became a part of their form. Rather than defining the "city comedy,"
comedy in this period proved to be the genre of London. As the expansion of London's social space exceeded the strict confines of the "square mile," the city burgeoned into a new metropolis.
The satiric comedies of this period became, in effect, playgrounds for urban experimentation. Early seventeenth-century playwrights seized the opportunity to explore the myriad ways in which
London worked, taking the expected--a romance plot, a typical father-son conflict, a cross-dressing intrigue--and turning it into a multifaceted, complex story of interaction and proximity.
The history of drama is typically viewed as a series of inert "styles." Tracing British and American stage drama from the 1880s onward, W. B. Worthen instead sees drama as the interplay of
text, stage production, and audience. How are audiences manipulated? What makes drama meaningful? Worthen identifies three rhetorical strategies that distinguish an O'Neill play from a
Yeats, or these two from a Brecht. Where realistic theater relies on the "natural" qualities of the stage scene, poetic theater uses the poet's word, the text, to control performance. Modern
political theater, by contrast, openly places the audience at the center of its rhetorical designs, and the drama of the postwar period is shown to develop a range of post-Brechtian practices that
make the audience the subject of the play. Worthen's book deserves the attention of any literary critic or serious theatergoer interested in the relationship between modern drama and the
spectator.
These three plays by the great comic playwright Aristophanes (c. 446-386 BCE), the well-known Lysistrata, and the less familiar Women at the Thesmophoria and Assemblywomen, are the
earliest surviving portrayals of contemporary women in the European literary tradition. These plays provide a unique glimpse of women not only in their familiar domestic roles but also in
relation to household and city, religion and government, war and peace, theater and festival, and, of course, to men. This freshly revised edition presents, for the first time in a single volume,
all three plays in faithful modern translations that preserve intact Aristophanes’ blunt and often obscene language, sparkling satire, political provocation, and beguiling fantasy. Alongside the
translations are ample introductions and notes covering the politically engaged genre of Aristophanic comedy in general and issues of sex and gender in particular, which have been fully
updated since the first edition in light of recent scholarship. An appendix contains fragments of lost plays of Aristophanes that also featured women, and an up-to-date bibliography provides
guidance for further exploration. In addition to their timeless humor and biting satire, the plays are unique and invaluable documents in the history of western sexuality and gender, and they
offer strikingly prescient speculations about the social and political future of the female sex.
What makes a Shakespeare production political? Can Shakespeare's plays ever be truly radical? Revealing the unspoken politics of Shakespeare's plays on stage, Andrew Hartley examines their
nature, agenda, limits and potential. In considering key theoretical issues, analysing a wide range of productions, and engaging in a collaborative debate with Professor Ayanna Thompson,
Hartley highlights a more consciously political approach to making theatre out of Shakespeare's scripts – and to experiencing it as an audience. Dynamic and provocative, this book is a crucial
text for students and theatre practitioners alike.
The Development of Modern German Drama
Masochism and the Problem of Identity
The Political Theatre of David Edgar
Three Plays of Racine
Erwin Piscator's Political Theatre
Exorcising History
Postdramatic Theatre and the Political
This volume provides a theoretical framework for some of the most important play-writing in Britain in the second half of the twentieth century. Examining representative plays
by Arnold Wesker, John Arden, Trevor Griffith, Howard Barker, Howard Brenton, Edward Bond, David Hare, John McGrath and Caryl Churchill, the author analyses their
respective strategies for persuading audiences of the need for a radical restructuring of society. The book begins with a discussion of the way that theatre has been used to
convey a political message. Each chapter is then devoted to an exploration of the engagement of individual playwrights with left-wing political theatre, including a detailed
analysis of one of their major plays. Despite political change since the 1980s, political play-writing continues to be a significant element in contemporary play-writing, but in a
very changed form.
Is postdramatic theatre political and if so how? How does it relate to Brecht's ideas of political theatre, for example? How can we account for the relationship between aesthetics
and politics in new forms of theatre, playwriting, and performance? The chapters in this book discuss crucial aspects of the issues raised by the postdramatic turn in theatre in
the late twentieth and early twenty-first century: the status of the audience and modes of spectatorship in postdramatic theatre; the political claims of postdramatic theatre;
Page 1/6

File Type PDF Three Plays The Political Theater Of Howard Zinn E
postdramatic theatre's ongoing relationship with the dramatic tradition; its dialectical qualities, or its eschewing of the dialectic; questions of representation and the real in
theatre; the role of bodies, perception, appearance and theatricality in postdramatic theatre; as well as subjectivity and agency in postdramatic theatre, dance and performance.
Offering analyses of a wide range of international performance examples, scholars in this volume engage with Hans-Thies Lehmann's theoretical positions both affirmatively and
critically, relating them to other approaches by thinkers ranging from early theorists such as Brecht, Adorno and Benjamin, to contemporary thinkers such as Fischer-Lichte,
RanciÃ¨re and others
World-renowned historian Howard Zinn has turned to drama to explore the legacy of Karl Marx and Emma Goldman and to delve into the intricacies of political and social
conscience perhaps more deeply than traditional history permits. Three Plays brings together all this work, including the previously unpublished Daughter of Venus, along with a
new introductory essay on political theater, and prefaces to each of the plays. From the Trade Paperback edition.
In early modern Spain, theater reached the height of its popularity during the same decades in which Spanish monarchs were striving to consolidate their power. Jodi Campbell
uses the dramatic production of seventeenth-century Madrid to understand how ordinary Spaniards perceived the political developments of this period. Through a study of thirtythree plays by four of the most popular playwrights of Madrid (Pedro Caldern de la Barca, Francisco de Rojas Zorrilla, Juan de Matos Fragoso, and Juan Bautista Diamante),
Campbell analyzes portrayals of kingship during what is traditionally considered to be the age of absolutism and highlights the differences between the image of kingship
cultivated by the monarchy and that presented on Spanish stages. A surprising number of plays performed and published in Madrid in the seventeenth century, Campbell shows,
featured themes about kingship: debates over the qualities that make a good king, tests of a king's abilities, and stories about the conflicts that could arise between the personal
interests of a king and the best interest of his subjects. Rather than supporting the absolutist and centralizing policies of the monarchy, popular theater is shown here to favor
the idea of reciprocal obligations between subjects and monarch. This study contributes new evidence to the trend of recent scholarship that revises our views of early modern
Spanish absolutism, arguing for the significance of the perspectives of ordinary people to the realm of politics.
The Development of an Aesthetic
Phaedra, Andromache, and Brittanicus
Political Theatre in Post-Thatcher Britain
Essays on Political Theater
Japanese Political Theatre in the 18th Century
Theater of Negotiation
Staging Resistance

This dissertation proposes that the psychoanalytic concept of masochism is indispensable in interpreting race and gender politics in contemporary American theatre by women of
color. The plays I examine -- Suzan-Lori Parks's Venus, Adrienne Kennedy's The Ohio State Murders and Alice Tuan's Hit -- use race and gender to expose the manner in which
the democratic principles of modernity are not fulfilled, despite the appearance of equality. They do this, paradoxically, by staging the ways in which social factors might produce
political conformity rather than defiance. Masochism, I argue, offers a compelling critical lens into the failures of liberal democracy as experienced by women of color. These
failures surface as crises in the idealized concept of the autonomous, free-willing subject, a concept on which the democratic principles are based. Unlike much political theatre,
the plays in this study do not represent efforts to achieve such an idealized subject position. Instead they depict masochistic subjects for whom such positions are unavailable,
delineating the inadequacies of liberal democracy as they pertain to racialized and gendered subjects in the nineteenth and twentieth century. I proceed from the recognition that
masochism, an inherently cultural phenomenon, is an acted-out symptom of the discrepancy between modernity's ideals of sovereignty and equality and a differently experienced
reality. More than merely serving as a mechanism of sexual gratification, masochism is a complex psychic and social matrix, always both adaptive and defensive. It is in fact a
paradoxical act of resistance, a defense mechanism for those for whom autonomy is out of reach. Through close readings of the three plays, I provide an example of
masochism's usefulness in interpreting the politics in dramas that represent women of color whose masochistic behavior perpetuates rather than defies their oppression. Formally
and thematically closer to the theatre of Jean Genet than to that of the Black Arts Movement or feminist groups, these plays foreground a new way of representing race and
gender-based social criticism in the theatre.
"In Exorcising History, Jean Graham-Jones documents, contextualizes, and analyzes theater produced in Buenos Aires during Argentina's military dictatorship of 1976-83 and the
nation's subsequent return to democracy. The plays discussed, while not necessarily constituting "political theater," are indeed political in that each is conditioned by sociopolitical
structures present at the moment of creation. It is in this way that the plays lend themselves to Graham-Jones's examination of how personal and collective histories enter into
theater production, in the creation of dramatic worlds that re-create and revise the "outside" world."--BOOK JACKET.Title Summary field provided by Blackwell North America,
Inc. All Rights Reserved
David Edgar's writings address the most basic questions of how humans organize and govern themselves in modern societies. This study brings together the disciplines of
political philosophy and theatre studies to approach the leading British playwright as a political writer and a public social critic. Edgar uses theatre as a powerful tool of public
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discourse, an aesthetic modality for engaging with and thinking/feeling through the most pressing social issues of the day. In this he is a supreme rationalist: he deploys
character, plot and language to explore ideas, to make certain kinds of discursive cases and model hypothetical alternatives. Reinelt and Hewitt analyze twelve of Edgar's most
important plays, including Maydays and Pentecost and also provide detailed discussions of key performances and critical reception to illustrate the playwright's artistic
achievement in relation to his contributions as a public figure in British cultural life.
This production history of The Mother provides substantial new insights into Bertolt Brecht's theatre and drama, his impact on political theatre, and the relationship between text,
performance, and politico-cultural context. As the only play which Brecht staged in the Weimar Republic, during his exile, and in the GDR, The Mother offers a unique opportunity
to compare his theatrical practice in contrasting settings and at different points in his career. Through detailed analysis of original archival evidence, Bradley shows how Brecht
became far more sensitive to his spectators' political views and cultural expectations, even making major tactical concessions in his 1951 production at the Berliner Ensemble.
These compromises indicate that his 'mature' staging should not be regarded as definitive, for it was tailored to a unique and delicate situation. The Mother has appealed strongly
to politically committed theatre practitioners both in and beyond Germany. By exploiting the text's generic hybridity and the interplay between Brecht's 'epic' and 'dramatic'
elements, directors have interpreted it in radically different ways. So although Brecht's 1951 production stagnated into an affirmative GDR heritage piece, post-Brechtian directors
have used The Mother to promote their own political and theatrical concerns, from anti-authoritarian theatre to reflections on the legacies of state Socialism. Their ideological and
theatrical subversion have helped Brecht's text to outlive the political system that it came to uphold.
Political Theater in the English Renaissance
Three Plays
Argentine Theater Under Dictatorship
World Political Theatre and Performance
Brecht on Theatre
The Illusion of Power
Social and Political Theatre in 21st-Century Britain
Theater requires artifice, justice demands truth. Are these demands as irreconcilable as the pejorative term “show trials” suggests? After the Second World War, canonical
directors and playwrights sought to claim a new public role for theater by restaging the era’s great trials as shows. The Nuremberg trials, the Eichmann trial, and the Auschwitz
trials were all performed multiple times, first in courts and then in theaters. Does justice require both courtrooms and stages? In Staged, Minou Arjomand draws on a rich archive
of postwar German and American rehearsals and performances to reveal how theater can become a place for forms of storytelling and judgment that are inadmissible in a court
of law but indispensable for public life. She unveils the affinities between dramatists like Bertolt Brecht, Erwin Piscator, and Peter Weiss and philosophers such as Hannah Arendt
and Walter Benjamin, showing how they responded to the rise of fascism with a new politics of performance. Linking performance with theories of aesthetics, history, and politics,
Arjomand argues that it is not subject matter that makes theater political but rather the act of judging a performance in the company of others. Staged weaves together theater
history and political philosophy into a powerful and timely case for the importance of theaters as public institutions.
In a context of financial crisis that has often produced a feeling of identity crisis for the individual, the theatre has provided a unifying forum, treating spectators as citizens. This
book critically deals with representative plays and playwrights who have stood out in the UK and internationally in the post-recession era, delivering theatre that in the process of
being truthful to the contemporary experience has also redefined theatrical form and content. Built around a series of case-studies of seminal contemporary plays exploring
issues of social and political crisis, the volume is augmented by interviews with UK and international directors, artistic directors and the playwrights whose work is examined. As
well as considering UK stage productions, Angelaki analyses European, North American and Australian productions, of post-2000 plays by writers including: Caryl Churchill, Mike
Bartlett, Dennis Kelly, Simon Stephens, Martin Crimp, debbie tucker green, Duncan Macmillan, Nick Payne and Lucy Prebble. At the heart of the analysis and of the plays
discussed is an appreciation of what interconnects artists and audiences, enabling the kind of mutual recognition that fosters the feeling of collectivity. As the book argues, this is
the state whereby the theatre meets its social imperative by eradicating the distance between stage and spectator and creating a genuinely shared space of ideas and dialogue,
taking on topics including the economy, materialism, debt culture, the environment, urban protest, social media and mental health. Social and Political Theatre in 21st-Century
Britain demonstrates that such contemporary playwriting invests in and engenders moments of performative reciprocity and spirituality so as to present the audience with a
cohesive collective experience.
Bunraku has fascinated theatre practitioners through its particular forms of staging, such as highly elaborated manipulation of puppets and exquisite coordination of chanters and
shamisen players. However, Bunraku lacks scholarship dedicated to translating not only the language but also cultural barriers of this work. In this book, Odanaka and Iwai tackle
the wealth of bunraku plays underrepresented in English through rexamining their siginifcance on a global scale. Little is written on the fact that bunraku theatre, despites its
elegant figures of puppets and exotic stories, was often made as a place to manifest the political concerns of playwrights in the 18th century, hence a reflection of the audience's
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expectation that could not have materialized outside the theatre. Japanese Political Theatre in the 18th Century aims to make bunraku texts readable for those who are interested
in the political and cultural implications of this revered theatre tradition.
Fresh perspectives on political theater and its essential contribution to contemporary culture. Focused studies of individual plays complement broad-based discussions of the
place of theater in a radically democratic society. This consistently challenging collection describes the art of change confronting the actual processes of change. 17 photos.
Redefining Political Theatre
The Oxford Dictionary of Plays
Shakespeare and Political Theatre in Practice
New Writing, 1995-2005
Staging Women
Producing Early Modern London
Theories, Histories, Practices
Describes the planning, building, and use of canals in nineteenth-century America and their impact on the history, economy, and westward expansion of the United States.
This work is a study of Nigerian drama from the eve of independence to the 1980s with supportive materials from Nigeria's socio-political history. It examines the appropriateness and usage of the term
Nigerian Drama and sets limits on its meaning. It also looks at what influences the Negritude movement and independence had on Nigerian drama, and why it is important to study Nigerian drama of
socio-political concern. It examines pre-Colonial Nigeria, the style of politics and electioneering that marked the first Republic, the Marxist phenomenon in drama, the effects of the civil war, and the
drama that resulted. It includes play synopses, and biographies of playwrights.
THE STORY: Culled from interviews, letters, transcripts, case files and the public record, THE EXONERATED tells the true stories of six wrongfully convicted survivors of death row in their own words.
In this ninety-minute intermissionless play, we
From Scandinavia across Russia to Hollywood, then on, via Switzerland and a flirtation with Salzburg, back to his own disappointing country, Brecht makes shrewd if sometimes harsh judgements on the
people he meets. Some people included are: Thomas Mann, the Frankfurt philosophers, Schonberg, Isherwood, D'Annunzio, Ezra Pound, Wordsworth, Margaret Steffin, and more.
Margins to Mainstream
International Perspectives on Contemporary Performance
The Politics of History
Bunraku Puppet Plays in Social Context
A Critical Anthology
The Political Plays of Langston Hughes
Socio-political Theatre in Nigeria
Brings together Hughes's historically valuable plays, prefacing each play with an analysis of the playwright's motivation and insight into his life at the time of the writing.
British theatre of the 1990s witnessed an explosion of new talent and presented a new sensibility that sent shockwaves through audiences and critics. What produced this change, the context from which the
work emerged, the main playwrights and plays, and the influence they had on later work are freshly evaluated in this important new study in Methuen Drama's Decades of Modern British Playwriting series.
The 1990s volume provides a detailed study by four scholars of the work of four of the major playwrights who emerged and had a significant impact on British theatre: Sarah Kane (by Catherine Rees),
Anthony Neilson (Patricia Reid), Mark Ravenhill (Graham Saunders) and Philip Ridley (Aleks Sierz). Essential for students of Theatre Studies, the series of six decadal volumes provides a critical survey and
study of the theatre produced from the 1950s to 2009. Each volume features a critical analysis of the work of four key playwrights besides other theatre work, together with an extensive commentary on the
period. Readers will understand the works in their contexts and be presented with fresh research material and a reassessment from the perspective of the twenty-first century. This is an authoritative and
stimulating reassessment of British playwriting in the 1990s.
A comprehensive survey of the renaissance of the German political drama in the years surrounding reunification.
In Modern and Contemporary Political Theater from the Levant, A Critical Anthology, Robert Myers and Nada Saab analyze the region’s political theater through translations of five plays by significant
contemporary Levantine playwrights and critical essays about these works and the impact of these writers’ oeuvres.
Strategies of Political Theatre
John Ford's Political Theatre
A Play
Post-War British Playwrights
The Mother on Stage
Politics and Corruption
Contemporary Black British Playwrights
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The 'in-yer-face' plays of the mid-1990s announced a new generation shaped by Thatcherism and defined by antipathy to social ideals and political involvement. They have generated thoughtful and lively
responses from playwrights. The resulting dialogue has brought politics to the forefront of British drama and reinvigorated British theatre.
Describes the role of the theatre in forming Renaissance royalty's conception of itself, especially in the cases of James I and Charles I. Bibliogs
World-renowned historian Howard Zinn has turned to drama to explore the legacy of Karl Marx and Emma Goldman and to delve into the intricacies of political and social conscience perhaps more deeply
than traditional history permits. Three Plays brings together all this work, including the previously unpublished Daughter of Venus, along with a new introductory essay on political theater, and prefaces to each
of the plays.
This book presents a series of case studies and thought-provoking essays arguing for a radical approach to history and providing a revisionist interpretation of the historian's role. In a new introduction, the
author responds to critics of his original work and comments further on the radicalization of history.
Modern Drama and the Rhetoric of Theater
Show Trials, Political Theater, and the Aesthetics of Judgment
Voices, Documents, New Interpretations
The Exonerated
Bertolt Brecht Journals
Modern British Playwriting: The 1990s
Monarchy, Political Culture, and Drama in Seventeenth-Century Madrid

The Routledge Companion to Theatre and Politics is a volume of critical essays, provocations, and interventions on the most important questions faced by today’s writers, critics, audiences,
and theatre and performance makers. Featuring texts written by scholars and artists who are diversely situated (geographically, culturally, politically, and institutionally), its multiple
perspectives broadly address the question "How can we be political now?" To respond to this question, Peter Eckersall and Helena Grehan have created eight galvanising themes as
frameworks or rubrics to rethink the critical, creative, and activist perspectives on questions of politics and theatre. Each theme is linked to a set of guiding keywords: Post (post consensus,
post-Brexit, post-Fukushima, post-neoliberalism, post-humanism, post-global financial crisis, post-acting, the real) Assembly (assemblage, disappearance, permission, community, citizen,
protest, refugee) Gap (who is in and out, what can be seen/heard/funded/allowed) Institution (visibility/darkness, inclusion, rules) Machine (biodata, surveillance economy, mediatisation)
Message (performance and conviction, didacticism, propaganda) End (suffering, stasis, collapse, entropy) Re. (reset, rescale, reanimate, reimagine, replay: how to bring complexity back into
the public arena, how art can help to do this). These themes were developed in conversation with key thinkers and artists in the field, and the resulting texts engage with artistic works across a
range of modes including traditional theatre, contemporary performance, public protest events, activism, and community and participatory theatre. Suitable for academics, performance
makers, and students, The Routledge Companion to Theatre and Politics explores questions of how to be political in the early 21st century, by exploring how theatre and performance might
provoke, unsettle, reinforce, or productively destabilise the status quo.
This volume offers a major selection of Bertolt Brecht's groundbreaking critical writing. Here, arranged in chronological order, are essays from 1918 to 1956, in which Brecht explores his
definition of the Epic Theatre and his theory of alienation-effects in directing, acting, and writing, and discusses, among other works, "The Threepenny Opera, Mahagonny, Mother Courage,
Puntila, "and "Galileo," Also included is "A Short Organum for the Theatre," Brecht's most complete exposition of his revolutionary philosophy of drama. Translated and edited by John Willett,
"Brecht on Theater" is essential to an understanding of one of the twentieth century's most influential dramatists.
POLITICS AND CORRUPTION Three Plays In these three exciting character-driven plays, personal lives are dramatically effected when events and circumstances challenge moral and ethical
postures. Blackmail A political thriller in which a Washington intern disappears and the Ohio congressman with whom she was having an affair is suspected of being complicit in her murder.
He never is charged with the crime but although he doesn't kill her, he is complicit in her murder. He justifies this on grounds that she was going to blackmail him. He confesses to only one
person, his wife, who will keep his secret and will help him to win re-election. Campaign Strategy Political and romantic fireworks converge during a three-way race for a Congressional seat, as
political professionals in opposing campaigns walk a tightrope between crises in their romantic relationships and their political campaigns. Covenants And Restrictions A young woman
disappears in a quagmire of condo corruption, and three people turn suspicion on each other when her body is found on the beach. Each of these people had reasons for want Carla out of the
way. Only Gloria knows that Carla's estranged husband has been in town and that Carla has killed him. For police and the audience, Carla's murder remains unsolved.
This 1977 text was the first full study of Erwin Piscator, the German theatrical producer who was prominent in the 1920s and worked after 1945 with the writers Hochhuth, Kipphardt and
Weiss. Professor Innes sketches the background of Dadaism and Expressionism from which Piscator came, and points out the differences between Piscator and the other experimenters of his
time. He also gives a vivid description of Piscator's technical innovations, the modern means of communication such as film, the illumination of the stage from below and 'the treadmill', a flat
moving band along which the characters walked. These turned drama into a multi-media event. Professor Innes uses Piscator's career as a focus to describe theatrical developments in the
twentieth century and to discuss the role of the author, the director, and the actor in drama, the purpose of the theatre, and the involvement of the audience.
Brecht and Political Theatre
Philoctetes, the Horatian, Mauser
Negotiation and Retrieval
Three Plays by Aristophanes
The Routledge Companion to Theatre and Politics
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Modern German Political Drama, 1980-2000
A Comedy of Urban Space, 1598-1616

World Political Theatre and Performance brings together scholars and practitioners from multiple locations to analyse counter-hegemonic theatre and performance. International case
studies are framed by a common reflection on the meaning of radical practice in the face of global neoliberalism.
This book examines the socio-political and theatrical conditions that heralded the shift from the margins to the mainstream for black British Writers, through analysis of the social
issues portrayed in plays by Kwame Kwei-Armah, debbie tucker green, Roy Williams, and Bola Agbaje.
Essential information, including details of title, author, genre, and setting on the one thousand best-known, best-loved, and most important plays in world theater are provided in this
helpful reference guide to the world of drama.
This book focuses on modern theatrical adaptations that rework classic plays in new British and Irish settings. It explores these shifted national contexts and examines what they might
reveal about the political and cultural climate of the new setting. In examining the modern setting alongside the country of the original text, it also reveals fascinating resonances
between two different national contexts. The book discusses five British and Irish playwrights and their current adaptations, examining well-known dramatists such as Martin
McDonagh, Sarah Kane and Brian Friel, while analysing some of their less well-known plays, offering a novel examination of the adaptation process. The book further provides an
insightful commentary on some significant events of the twentieth century in Britain and Ireland, such as the historic Labour victory of 1945 and scandals in the Royal Family since the
1990s. This book will appeal to theatre and performance enthusiasts, as well as students and scholars of both theatre and adaptation.
The Political Theater of Howard Zinn: Emma, Marx in Soho, Daughter of Venus
Staging Crisis
Adaptation and Nation
Modern and Contemporary Political Theater from the Levant
The Singapore Trilogy
Staged
Theatrical Contexts for Contemporary English and Irish Drama
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