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Jonathan Freedland looks on as his eight-day-old son is
about to be circumcised and admitted into the 'Covenant
of Abraham'. So begins a search for the meaning of his
son's inheritance - and an epic journey into the nature of
this, the world's oldest civilisation. What has Freedland
done by enlisting his son into the Jewish people? What
gift - or burden - has he given him? Freedland digs deep
into his own family's past, telling the story of three
remarkable people, each of whom came up with radically
different answers to a quintessentially modern dilemmahow to live as a minority in the modern world. Rich in
both human drama and reflection, Jacob's Gift is the
story of this quest, and a delightful meditation on
belonging.
Audiovisual translation is the fastest growing strand
within translation studies. This book addresses the need
for more robust theoretical frameworks to investigate
emerging text- types, address new methodological
challenges (including the compilation, analysis and
reproduction of audiovisual data), and understand new
discourse communities bound together by the production
and consumption of audiovisual texts. In this clear, userfriendly book, Luis P rez-Gonz lez introduces and
explores the field, presenting and critiquing key
concepts, research models and methodological
approaches. Features include: • introductory overviews
at the beginning of each chapter, outlining aims and
relevant connections with other chapters • breakout
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boxes showcasing key concepts, research case studies
or other relevant links to the wider field of translation
studies • examples of audiovisual texts in a range of
languages with back translation support when required •
summaries reinforcing key issues dealt with in each
chapter • follow- up questions for further study • core
references and suggestions for further reading. •
additional online resources on an extensive companion
website This will be an essential text for all students
studying audiovisual or screen translation at
postgraduate or advanced undergraduate level and key
reading for all researchers working in the area.
Celebrity gossip meets history in this compulsively
readable collection from Buzzfeed reporter Anne Helen
Peterson. This guide to film stars and their deepest
secrets is sure to top your list for movie gifts and appeal
to fans of classic cinema and hollywood history alike.
Believe it or not, America’s fascination with celebrity
culture was thriving well before the days of TMZ, Cardi
B, Kanye's tweets, and the #metoo allegations that have
gripped Hollywood. And the stars of yesteryear? They
weren’t always the saints that we make them out to be.
BuzzFeed's Anne Helen Petersen, author of Too Fat,
Too Slutty, Too Loud, is here to set the record straight.
Pulling little-known gems from the archives of film
history, Petersen reveals eyebrow-raising information,
including: • The smear campaign against the original It
Girl, Clara Bow, started by her best friend • The
heartbreaking story of Montgomery Clift’s rapid rise to
fame, the car accident that destroyed his face, and the
“long suicide” that followed • Fatty Arbuckle's descent
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from Hollywood royalty, fueled by allegations of a boozy
orgy turned violent assault • Why Mae West was
arrested and jailed for "indecency charges" • And much
more Part biography, part cultural history, these stories
cover the stuff that films are made of: love, sex, drugs,
illegitimate children, illicit affairs, and botched cover-ups.
But it's not all just tawdry gossip in the pages of this
book. The stories are all contextualized within the
boundaries of film, cultural, political, and gender history,
making for a read that will inform as it entertains. Based
on Petersen's beloved column on the Hairpin, but
featuring 100% new content, Scandals of Classic
Hollywood is sensationalism made smart.
Featuring more than seventy-five photographs and
almost a dozen rarely seen videos from Rin Tin Tin’s
legendary career, this Enhanced eBook edition of Susan
Orlean’s Rin Tin Tin vividly illustrates the life and legacy
of the canine hero. He believed the dog was immortal.
So begins Susan Orlean’s sweeping, powerfully moving
account of Rin Tin Tin’s journey from orphaned puppy to
movie star and international icon. Orlean, a staff writer at
The New Yorker who has been hailed as “a national
treasure” by The Washington Post, spent nearly ten
years researching and reporting her most captivating
book to date: the story of a dog who was born in 1918
and never died. It begins on a battlefield in France during
World War I, when a young American soldier, Lee
Duncan, discovered a newborn German shepherd in the
ruins of a bombed-out dog kennel. To Duncan, who
came of age in an orphanage, the dog’s survival was a
miracle. He saw something in Rin Tin Tin that he felt
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compelled to share with the world. Duncan brought Rinty
home to California, where the dog’s athleticism and
acting ability drew the attention of Warner Bros. Over the
next ten years, Rinty starred in twenty-three blockbuster
silent films that saved the studio from bankruptcy and
made him the most famous dog in the world. At the
height of his popularity, Rin Tin Tin was Hollywood’s
number one box office star. During the decades that
followed, Rinty and his descendants rose and fell with
the times, making a tumultuous journey from silent films
to talkies, from black-and-white to color, from radio
programs to one of the most popular television shows of
the baby boom era, The Adventures of Rin-Tin-Tin. The
canine hero’s legacy was cemented by Duncan and a
small group of others—including Bert Leonard, the
producer of the TV series, and Daphne Hereford, the
owner of the current Rin Tin Tin—who have dedicated
their lives to making sure the dog’s legend will never die.
At its core, Rin Tin Tin is a poignant exploration of the
enduring bond between humans and animals. It is also a
richly textured history of twentieth-century entertainment
and entrepreneurship. It spans ninety years and explores
everything from the shift in status of dogs from working
farmhands to beloved family members, from the birth of
obedience training to the evolution of dog breeding, from
the rise of Hollywood to the past and present of dogs in
war. Filled with humor and heart and moments that will
move you to tears, Susan Orlean’s first original book
since The Orchid Thief is an irresistible blend of history,
human interest, and masterful storytelling—a dazzling
celebration of a great American dog by one of our most
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gifted writers.
Film under Austrofascism and the Hollywood Hope,
1933-1938
West of Eden
How Politics, Profits and Propaganda Shaped World War
II Movies
Hitler's Pope
Film Policy in a Globalised Cultural Economy
Rin Tin Tin Enhanced eBook
America's Cold War
To continue doing business in Germany, Hollywood studios agreed
not to make films attacking Nazis or condemning persecution of
Jews. Ben Urwand reveals this collaboration and the cast of
characters it drew in, ranging from Goebbels to Louis B. Mayer.
At the center was Hitler himself--obsessed with movies and their
power to shape public opinion.
As the title "The Myth of German Villainy" indicates, this book is
about the mischaracterization of Germany as history's ultimate
"villain." The "official" story of Western Civilization in the
twentieth century casts Germany as the disturber of the peace in
Europe, and the cause of both World War I and World War II,
though the facts don't bear that out. During both wars, fantastic
atrocity stories were invented by Allied propaganda to create
hatred of the German people for the purpose of bringing public
opinion around to support the wars. The "Holocaust" propaganda
which emerged after World War II further solidified this image
of Germany as history's ultimate villain. But how true is this
"official" story? Was Germany really history's ultimate villain?
In this book, the author paints a different picture. He explains that
Germany was not the perpetrator of World War I nor World War
II, but instead, was the victim of Allied aggression in both wars.
The instability wrought by World War I made the 1917 Bolshevik
Revolution in Russia possible, which brought world Communism
Page 5/31

Read Book The Collaboration Hollywood S Pact
With Hitler
into existence. Hitler and Germany recognized world Communism,
with its base in the Soviet Union, as an existential threat to
Western, Christian Civilization, and he dedicated himself and
Germany to a death struggle against it. Far from being the
disturber of European peace, Germany served as a bulwark which
prevented Communist revolution from sweeping over Europe. The
pity was that the United States and Britain did not see Communist
Russia in the same light, ultimately with disastrous consequences
for Western Civilization. The author believes that Britain and the
United States joined the wrong side in the war.
The past two decades have witnessed major changes in film
industries worldwide in response to both economic globalisation
and technological developments. The dominant position of
Hollywood movies in the global film market has remained largely
uncontested, but Hollywood itself has become increasingly
international in its operations whilst ‘regional’ screen industries
such as those in East Asia and in the Indian subcontinent have
(re-)emerged and developed new forms of collaboration. The
advent of digital technologies has also transformed the content of
films and the ways in which they are made and consumed. Such
changes, in turn, have posed new economic and cultural challenges
for policy-makers around the world and led to a degree of
rethinking of how film policy objectives are to be conceived,
defined and implemented. This collection brings together a range
of international scholars from the USA, Europe and Asia to
consider how film policy has responded to the various economic,
technological and political shifts shaping the global film industry;
and to identify the many tensions between global and local,
economic and cultural, and public and private policy objectives
that have been the result of these changes. This book was
originally published as a special issue of the International Journal
of Cultural Policy.
The outsized influence of Jews in American entertainment from
the early days of Hollywood to the present has proved an endlessly
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fascinating and controversial topic, for Jews and non-Jews alike.
From Shtetl to Stardom: Jews and Hollywood takes an exciting and
innovative approach to this rich and complex material. Exploring
the subject from a scholarly perspective as well as up close and
personal, the book combines historical and theoretical analysis by
leading academics in the field with inside information from
prominent entertainment professionals. Essays range from Vincent
Brook's survey of the stubbornly persistent canard of Jewish
industry "control" to Lawrence Baron and Joel Rosenberg's panel
presentations on the recent brouhaha over Ben Urwand's book
alleging collaboration between Hollywood and Hitler. Case studies
by Howard Rodman and Joshua Louis Moss examine a key Coen
brothers film, A Serious Man (Rodman), and Jill Soloway's
groundbreaking television series, Transparent (Moss). Jeffrey
Shandler and Shaina Hamermann train their respective lenses on
popular satirical comedians of yesteryear (Allan Sherman) and
those currently all the rage (Amy Schumer, Lena Dunham, and
Sarah Silverman). David Isaacs relates his years of agony and
hilarity in the television comedy writers' room, and interviews
include in-depth discussions by Ross Melnick with Laemmle
Theatres owner Greg Laemmle (relative of Universal Studios
founder Carl Laemmle) and by Michael Renov with Mad Men
creator Matthew Weiner. In all, From Shtetl to Stardom offers a
uniquely multifaceted, multimediated, and up-to-the-minute
account of the remarkable role Jews have played over the centuries
and ongoing in American popular culture.
Projecting Politics
The Collaboration
Alex Cox's Introduction to Film
Hollywood Double Agent
Fixing Financial Crises in the 21st Century
Sleepless in Hollywood
From the Headlines to Hollywood
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The Cold War and the Golden Age of Hollywood
meet in this story of the remarkable career of
Boris Morros, film producer and Russian double
agent Boris Morros was a major figure in the
1930s and ’40s. The head of music at Paramount,
nominated for Academy Awards, he then went on
to produce his own films with Laurel and Hardy,
Fred Astaire, Henry Fonda, and others. But as J.
Edgar Hoover would discover, these successes
were a cover for one of the most incredible
espionage tales in the history of the Cold
War—Boris Morros also worked for Russian
intelligence. Morros’s assignments took him to
the White House, the Vatican, and deep behind
the iron curtain. The high-level intel he provided
the KGB included military secrets and
compromising information on prominent
Americans: his friends. But in 1947, Morros
flipped. At the height of the McCarthy era, he
played a leading role in a deadly tale. Jonathan
Gill’s Hollywood Double Agent is an extraordinary
story about Russian spies at the heart of
American culture and politics, and one man
caught in the middle of the Cold War.
This engrossing tale of intrigue, passion, betrayal,
and violence uncovers the true face of
communism in Southern California, and names
writers and actresses who were seduced by the
party's philosophy.
Between 1933 and 1939, representations of the
Nazis and the full meaning of Nazism came slowly
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to Hollywood, growing more ominous and distinct
only as the decade wore on. Recapturing what
ordinary Americans saw on the screen during the
emerging Nazi threat, Thomas Doherty reclaims
forgotten films, such as Hitler's Reign of Terror
(1934), a pioneering anti-Nazi docudrama by
Cornelius Vanderbilt Jr.; I Was a Captive of Nazi
Germany (1936), a sensational true tale of "a
Hollywood girl in Naziland!"; and Professor
Mamlock (1938), an anti-Nazi film made by
German refugees living in the Soviet Union.
Doherty also recounts how the disproportionately
Jewish backgrounds of the executives of the
studios and the workers on the payroll shaded
reactions to what was never simply a business
decision. As Europe hurtled toward war, a proxy
battle waged in Hollywood over how to conduct
business with the Nazis, how to cover Hitler and
his victims in the newsreels, and whether to
address or ignore Nazism in Hollywood feature
films. Should Hollywood lie low, or stand tall and
sound the alarm? Doherty's history features a
cast of charismatic personalities: Carl Laemmle,
the German Jewish founder of Universal Pictures,
whose production of All Quiet on the Western
Front (1930) enraged the nascent Nazi
movement; Georg Gyssling, the Nazi consul in Los
Angeles, who read the Hollywood trade press as
avidly as any studio mogul; Vittorio Mussolini, son
of the fascist dictator and aspiring motion picture
impresario; Leni Riefenstahl, the Valkyrie goddess
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of the Third Reich who came to America to peddle
distribution rights for Olympia (1938);
screenwriters Donald Ogden Stewart and Dorothy
Parker, founders of the Hollywood Anti-Nazi
League; and Harry and Jack Warner of Warner
Bros., who yoked anti-Nazism to patriotic
Americanism and finally broke the embargo
against anti-Nazi cinema with Confessions of a
Nazi Spy (1939).
Dr. Larry Poland’s book, Chasm: Crossing the
Divide Between Hollywood and People of Faith,
explores the century-old warfare between the
world of entertainment and mainstream
Americans, those “flyovers” between Hollywood
and New York. It is filled with fascinating firstperson stories exposing the conflicts over excess,
entitlement, morality, God, faith, and intrinsic
value. Dr. Poland’s three decades in Hollywood as
a consultant on the faith community informs his
analysis. Stunning stories from inside the industry
are told with insight and good humor. Biting
criticisms of those on both sides of the divide end
with a call to build trust and goodwill.
Hollywood’s Spies
Sex, Deviance, and Drama from the Golden Age
of American Cinema
Jewish Humorists and the Contemporary World
Iconoclastic Writer and Militant Zionist
The Hidden Life of Trees: The International
Bestseller – What They Feel, How They
Communicate
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Scandals of Classic Hollywood
Austria Made in Hollywood
Volume XXIX of Studies in Contemporary Jewry takes its title
from a joke by Groucho Marx: "I don't want to belong to any
club that will accept me as a member." The line encapsulates
one of the most important characteristics of Jewish humor: the
desire to buffer oneself from potentially unsafe or awkward
situations, and thus to achieve social and emotional freedom.
By studying the history and development of Jewish humor, the
essays in this volume not only provide nuanced accounts of
how Jewish humor can be described but also make a case for
the importance of humor in studying any culture. A recent
survey showed that about four in ten American Jews felt that
"having a good sense of humor" was "an essential part of what
being Jewish means to them," on a par with or exceeding
caring for Israel, observing Jewish law, and eating traditional
foods. As these essays show, Jewish humor has served many
functions as a form of "insider" speech. It has been used to
ridicule; to unite people in the face of their enemies; to
challenge authority; to deride politics and politicians; in
America, to ridicule conspicuous consumption; in Israel, to
contrast expectations of political normalcy and bitter reality.
However, much of contemporary Jewish humor is designed not
only or even primarily as insider speech. Rather, it rewards all
those who get the punch line. A Club of Their Own moves
beyond general theorizing about the nature of Jewish humor
by serving a smorgasbord of finely grained, historically
situated, and contextualized interdisciplinary studies of humor
and its consumption in Jewish life in the modern world.
Considers over sixty Hollywood films set in Austria, examining
the film industry, the influence of domestic factors on images
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of a foreign country, and the persistence of clichés.
Explores "how Hollywood and especially the big studios went
along with German demands to censor movies not only before
but especially after the Nazi seizure of power"--Back of dust
jacket.
From the New York Times-bestselling author of The
Searchers, the revelatory story behind the classic movie High
Noon and the toxic political climate in which it was created.
It's one of the most revered movies of Hollywood's golden era.
Starring screen legend Gary Cooper and Grace Kelly in her
first significant film role, High Noon was shot on a lean
budget over just thirty-two days but achieved instant box-office
and critical success. It won four Academy Awards in 1953,
including a best actor win for Cooper. And it became a
cultural touchstone, often cited by politicians as a favorite
film, celebrating moral fortitude. Yet what has been often
overlooked is that High Noon was made during the height of
the Hollywood blacklist, a time of political inquisition and
personal betrayal. In the middle of the film shoot, screenwriter
Carl Foreman was forced to testify before the House
Committee on Un-American Activities about his former
membership in the Communist Party. Refusing to name names,
he was eventually blacklisted and fled the United States. (His
co-authored screenplay for another classic, The Bridge on the
River Kwai, went uncredited in 1957.) Examined in light of
Foreman's testimony, High Noon's emphasis on courage and
loyalty takes on deeper meaning and importance. In this book,
Pulitzer Prize-winning journalist Glenn Frankel tells the story
of the making of a great American Western, exploring how
Carl Foreman's concept of High Noon evolved from idea to
first draft to final script, taking on allegorical weight. Both the
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classic film and its turbulent political times emerge newly
illuminated.
Hollywood Goes to War
A Journey Into the Heart of Belonging
Chasm
Jews and Hollywood
The True Tale of Boris Morros, Film Producer Turned Cold
War Spy
The Secret History of Pius XII
Harry Jaffa, Walter Burns, and the Arguments that Refined
American Conservatism

The Screen Is Red portrays Hollywood's
ambivalence toward the former Soviet Union
before, during, and after the Cold War. In the
1930s, communism combated its alter ego,
fascism, yet both threatened to undermine the
capitalist system, the movie industry's
foundational core value. Hollywood portrayed
fascism as the greater threat and communism as
an aberration embraced by young idealists
unaware of its dark side. In Ninotchka, all a
female commissar needs is a trip to Paris to
convert her to capitalism and the luxuries it can
offer. The scenario changed when Nazi Germany
invaded the Soviet Union in 1941, making Russia
a short-lived ally. The Soviets were quickly
glorified in such films as Song of Russia, The
North Star, Mission to Moscow, Days of Glory,
and Counter-Attack. But once the Iron Curtain
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fell on Eastern Europe, the scenario changed
again. America was now swarming with Soviet
agents attempting to steal some crucial piece of
microfilm. On screen, the atomic detonations in
the Southwest produced mutations in ants,
locusts, and spiders, and revived long-dead
monsters from their watery tombs. The movies
did not blame the atom bomb specifically but
showed what horrors might result in addition to
the iconic mushroom cloud. Through the lens of
Hollywood, a nuclear war might leave a handful
of survivors (Five), none (On the Beach, Dr.
Strangelove), or cities in ruins (Fail-Safe). Today
the threat is no longer the Soviet Union, but
international terrorism. Author Bernard F. Dick
argues, however, that the Soviet Union has not
lost its appeal, as evident from the popular and
critically acclaimed television series The
Americans. More than eighty years later, the
screen is still red.
During the 1930s, Austrian film production
companies developed a process to navigate the
competing demands of audiences in Nazi
Germany and those found in broader Western
markets. In Screening Transcendence, film
historian Robert Dassanowsky explores how
Austrian filmmakers during the Austrofascist
period (1933–1938) developed two overlapping
industries: "Aryanized" films for distribution in
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Germany, its largest market, and
"Emigrantenfilm," which employed émigré and
Jewish talent that appealed to international
audiences. Through detailed archival research in
both Vienna and the United States, Dassanowsky
reveals what was culturally, socially, and
politically at stake in these two simultaneous and
overlapping film industries. Influenced by French
auteurism, admired by Italian cinephiles, and
ardently remade by Hollywood, these period
Austrian films demonstrate a distinctive regional
style mixed with transnational influences.
Combining brilliant close readings of individual
films with thoroughly informed historical and
cultural observations, Dassanowsky presents
the story of a nation and an industry mired in
politics, power, and intrigue on the brink of Nazi
occupation.
“A creative, carefully researched, and incisive
analysis of U.S. strategy during the long struggle
against the Soviet Union.” —Stephen M. Walt,
Foreign Policy “Craig and Logevall remind us
that American foreign policy is decided as much
by domestic pressures as external threats.
America's Cold War is history at its provocative
best.” —Mark Atwood Lawrence, author of The
Vietnam War The Cold War dominated world
affairs during the half century following World
War II. America prevailed, but only after fifty
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years of grim international struggle, costly wars
in Korea and Vietnam, trillions of dollars in
military spending, and decades of nuclear
showdowns. Was all of that necessary? In this
new edition of their landmark history, Campbell
Craig and Fredrik Logevall include recent
scholarship on the Cold War, the Reagan and
Bush administrations, and the collapse of the
Soviet regime and expand their discussion of the
nuclear revolution and origins of the Vietnam
War to advance their original argument: that
America’s response to a very real Soviet threat
gave rise to a military and political system in
Washington that is addicted to insecurity and the
endless pursuit of enemies to destroy.
America’s Cold War speaks vividly to debates
about forever wars and threat inflation at the
center of American politics today.
It's the night of the annual Autumn Equinox
Festival, when the town gathers to float paper
lanterns down the river. Legend has it that after
drifting out of sight, they'll soar off to the Milky
Way and turn into brilliant stars. This year, Ben
and his classmates are determined to find out
where those lanterns really go, and they made a
pact with two simple rules: No one turns for
home. No one looks back. The plan is to follow
the river on their bikes for as long as it takes to
learn the truth, but it isn't long before the pact is
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broken by all except for Ben, and (much to Ben's
disappointment) Nathaniel, the one kid who just
doesn't seem to fit in.Together, Nathaniel and
Ben will travel down a winding road full of magic,
wonder, and unexpected friendship*. *And a
talking bear.
Crossing the Divide Between Hollywood and
People of Faith
This Was Our Pact
Theories, Methods and Issues
Indistractable
High Noon
Audiovisual Translation
The Screen Is Red

2019 National Jewish Book Award Finalist for
Biography. Ben Hecht had seen his share of deathrow psychopaths, crooked ward bosses, and
Capone gun thugs by the time he had come of
age as a crime reporter in gangland Chicago. His
grim experience with what he called “the soul of
man” gave him a kind of uncanny foresight a
decade later, when a loose cannon named Adolf
Hitler began to rise to power in central Europe. In
1932, Hecht solidified his legend as "the
Shakespeare of Hollywood" with his thriller
Scarface, the Howard Hughes epic considered the
gangster movie to end all gangster movies. But
Hecht rebelled against his Jewish bosses at the
movie studios when they refused to make films
about the Nazi menace. Leveraging his talents
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and celebrity connections to orchestrate a
spectacular one-man publicity campaign, he
mobilized pressure on the Roosevelt
administration for an Allied plan to rescue
Europe’s Jews. Then after the war, Hecht became
notorious, embracing the labels “gangster” and
“terrorist” in partnering with the mobster Mickey
Cohen to smuggle weapons to Palestine in the
fight for a Jewish state. The Notorious Ben Hecht:
Iconoclastic Writer and Militant Zionist is a
biography of a great twentieth-century writer that
treats his activism during the 1940s as the central
drama of his life. It details the story of how Hecht
earned admiration as a humanitarian and
vilification as an extremist at this pivotal moment
in history, about the origins of his beliefs in his
varied experiences in American media, and about
the consequences. Who else but Hecht could
have drawn the admiration of Ezra Pound,
clowned around with Harpo Marx, written
Notorious and Spellbound with Alfred Hitchcock,
launched Marlon Brando’s career, ghosted Marilyn
Monroe’s memoirs, hosted Jack Kerouac and
Salvador Dalí on his television talk show, and
plotted revolt with Menachem Begin? Any lover of
modern history who follows this journey through
the worlds of gangsters, reporters, Jazz Age
artists, Hollywood stars, movie moguls, political
radicals, and guerrilla fighters will never look at
the twentieth century in the same way again.
Emerging filmmakers need to know the basics of
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their art form: the language of the camera, and
lenses, the different crew roles, the formats, the
aspect ratios. They also need to know some barebones theory: what an auteur is, what montage is,
what genres are. Most important, all filmmakers
require serious grounding in film. You cannot be a
great artist if you aren’t versed in great art. An
Introduction to Film covers all these aspects, from
a director and filmmaker’s perspective. According
to Cox, ‘Academics have a very specific take on
things, and a language of their own. That take
and that language aren’t mine. I’m a film director,
writer, actor and producer. So my ‘intro to film’
may be somewhat different from the standard
introductory text. I am less focused on film
theory, and more on a film’s meaning, the
intentions of the filmmaker, and how they got
their film made.’
West of Eden is the definitive story of Hollywood,
told, in their own words, by the people on the
inside: Lauren Bacall, Arthur Miller, Dennis
Hopper, Frank Gehry, Ring Lardner, Joan Didion,
Stephen Sondheim – all interviewed by Jean Stein,
who grew up in the Forties in a fairytale mansion
in the Hollywood Hills. The book takes us from the
discovery of oil in the Twenties with the story of
the tycoon Edward Doheny (There Will Be Blood)
and traces the growth of corruption through the
syndicates, the mob, and the movie studios –
from the beginnings of the film industry to the
end, with News Corp. and Rupert Murdoch (who
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bought the Stein mansion in 1985). West of Eden
is about money, power, fame and terrible secrets:
the doomed Hollywood of the late Fifties, early
Sixties – ‘the rotten heart of paradise’. Like her
last book, the best-selling Edie, this is an oral
history told through brilliantly edited interviews.
As this is Hollywood, it’s a book full of sex, drugs
and celebrity glamour; but because it’s built from
the firsthand accounts of people who were
actually there, many of them writers, actors and
artists, it’s also strangely claustrophobic,
seductive, and completely compelling.
This anthology collection of critical essays on one
of cinema's great auteurs provides a vital
reappraisal at a time when Fritz Lang's prolific
output is attracting renewed scholarly attention. *
The latest critical perspectives reflecting renewed
interest in this master auteur. * A comprehensive
assessment of one of cinema's most influential
figures. * Key scholars share their newest
insights, including Tom Gunning, Janet Bergstrom,
and Chris Fujiwara. * Features translated
contributions from writers rarely rendered in
English such as Nicole Brenez and Paolo Berletto.
* Multinational and multi-perspectival analysis of
Lang's oeuvre, including all his key films.
German Culture through Film
The Undercover Surveillance of Nazis in Los
Angeles
Hollywood's Pact with Hitler
Anti-Nazi Modernism
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Projecting the English Past in American Cinema,
1930-2017
Tales from the New Abnormal in the Movie
Business
How Jews Foiled Nazi Plots Against Hollywood and
America
Mia Spiro's Anti-Nazi Modernism marks a major step
forward in the critical debates over the relationship
between modernist art and politics. Spiro analyzes the
antifascist, and particularly anti-Nazi, narrative methods
used by key British and American fiction writers in the
1930s. Focusing on works by Djuna Barnes, Christopher
Isherwood, and Virginia Woolf, Spiro illustrates how
these writers use an "anti-Nazi aesthetic" to target and
expose Nazism’s murderous discourse of exclusion. The
three writers challenge the illusion of harmony and unity
promoted by the Nazi spectacle in parades, film, rallies,
and propaganda. Spiro illustrates how their writings,
seldom read in this way, resonate with the psychological
and social theories of the period and warn against
Nazism’s suppression of individuality. Her approach
also demonstrates how historical and cultural contexts
complicate the works, often reinforcing the oppressive
discourses they aim to attack. This book explores the
textual ambivalences toward the "Others" in
society—most prominently the Modern Woman, the
homosexual, and the Jew. By doing so, Spiro uncovers
important clues to the sexual and racial politics that were
widespread in Europe and the United States in the years
leading up to World War II.
More than any other studio, Warner Bros. used edgy,
stylistic, and brutally honest films to construct a view of
America that was different from the usual buoyant
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Hollywood fare. The studio took seriously Harry
Warner’s mandate that their films had a duty to educate
and demonstrate key values of free speech, religious
tolerance, and freedom of the press. This attitude was
most aptly demonstrated in films produced by the studio
between 1927 and 1941—a period that saw not only the
arrival of sound in film but also the Great Depression, the
rise of crime, and increased concern about fascism in the
lead-up to World War II. In From the Headlines to
Hollywood: The Birth and Boom of Warner Bros., Chris
Yogerst explores how “the only studio with any guts”
established the groundwork and perfected formulas for
social romance dramas, along with gangster, war,
espionage, and adventure films. In this book, the author
discusses such films as ThePublic Enemy, Little Caesar,
G-Men, The Life of Emile Zola, Angels with Dirty Faces,
and Confessions of a Nazi Spy, illustrating the ways in
which their plots truly were “ripped from the headlines.”
While much of what has been written about Warner Bros.
has focused on the plots of popular films or broad
overviews of the studio’s output, this volume sets these
in the larger context of the period, an era in which
lighthearted fare competed with gritty realism. From the
Headlines to Hollywood will appeal to readers with
interests in film history, social history, politics, and
entertainment.
Drawing on new archival research into Hollywood
production history and detailed analysis of individual
films, Hollywood and the Invention of England examines
the surprising affinity for the English past in Hollywood
cinema. Stubbs asks why Hollywood filmmakers have so
frequently drawn on images and narratives depicting
English history, and why films of this type have
resonated with audiences in America. Beginning with an
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overview of the cultural interaction between American
film and English historical culture, the book proceeds to
chart the major filmmaking cycles which characterise
Hollywood's engagement with the English past from the
1930s to the present, assessing the value of Englishthemed films in the American film industry while also
placing them in a broader historical context.
The little-explored story of how politics, propaganda, and
profits were combined to create the drama, imagery and
fantasy that was American film during World War II. 32
black-and-white photographs.
A Director's Perspective
How Communism Seduced the American Film Industry in
the 1930s and 1940s
A Club of Their Own
The Birth and Boom of Warner Bros.
American Film, Politics and Society in the 1930s
The Life and the Legend
Patriotism Is Not Enough
Financial crises have dogged the
international monetary system over recent
years. They have impoverished millions of
people around the world, especially within
developing countries. And they have called
into question the very process of
globalization. Yet there remains no
intellectual consensus on how best to avert
such crises, much less resolve them.
Policymakers stand at a cross-roads. This
volume summarises and evaluates these issues,
drawing on contributions by prominent
international experts in the field.
The “explosive” (The New York Times)
bestseller—now with a new introduction by the
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author When Hitler’s Pope, the shocking story
of Pope Pius XII that “redefined the history
of the twentieth century” (The Washington
Post ) was originally published, it sparked a
firestorm of controversy both inside and
outside the Catholic Church. Now, awardwinning journalist John Cornwell has
revisited this seminal work of history with a
new introduction that both answers his
critics and reaffirms his overall thesis that
Pius XII, now scheduled to be canonized by
the Vatican, weakened the Catholic Church
with his endorsement of Hitler—and sealed the
fate of the Jews in Europe.
“[Hitler in Los Angeles] is part thriller and
all chiller, about how close the California
Reich came to succeeding” (Los Angeles
Times).
Tells the remarkable story of the Jewish
moguls in Hollywood who established the first
anti-Nazi Jewish resistance organization in
the country in the 1930s In April 1939,
Warner Brothers studios released the first
Hollywood film to confront the Nazi threat in
the United States. Confessions of a Nazi Spy,
starring Edward G. Robinson, told the story
of German agents in New York City working to
overthrow the U.S. government. The film
alerted Americans to the dangers of Nazism at
home and encouraged them to defend against
it. Confessions of a Nazi Spy may have been
the first cinematic shot fired by Hollywood
against Nazis in America, but it by no means
marked the political awakening of the film
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industry’s Jewish executives to the problem.
Hollywood’s Spies tells the remarkable story
of the Jewish moguls in Hollywood who paid
private investigators to infiltrate Nazi
groups operating in Los Angeles, establishing
the first anti-Nazi Jewish resistance
organization in the country—the Los Angeles
Jewish Community Committee (LAJCC). Drawing
on more than 15,000 pages of archival
documents, Laura B. Rosenzweig offers a
compelling narrative illuminating the role
that Jewish Americans played in combating
insurgent Nazism in the United States in the
1930s. Forced undercover by the anti-Semitic
climate of the decade, the LAJCC partnered
with organizations whose Americanism was
unimpeachable, such as the American Legion,
to channel information regarding seditious
Nazi plots to Congress, the Justice
Department, the FBI and the Los Angeles
Police Department. Hollywood’s Spies corrects
the decades-long belief that American Jews
lacked the political organization and
leadership to assert their political
interests during this period in our history
and reveals that the LAJCC was one of many
covert "fact finding" operations funded by
Jewish Americans designed to root out Nazism
in the United States.
Spider Woman's Daughter
The Myth of German Villainy
Hitler in Los Angeles
Hollywood and Hitler, 1933-1939
From Shtetl to Stardom
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The Notorious Ben Hecht
Screening Transcendence

This book is a lively intellectual history of a small circle of
thinkers, especially, but not solely, Harry Jaffa and Walter
Berns, who challenged the "mainstream" liberal consensus of
political science and history about how the American
Founding should be understood. Along the way they changed
the course of the conservative movement and had a significant
impact on shaping contemporary political debates from
constitutional interpretation, civil rights, to the corruption of
government today. Most importantly, these thinkers explain
the deep reasons for patriotism—why we should love America
not just because it is our country, but because it is a free and
just country.
Anne Hillerman, the talented daughter of bestselling author
Tony Hillerman, continues his popular Leaphorn and Chee
series with Spider Woman’s Daughter, a Navajo Country
mystery, filled with captivating lore, startling suspense, bold
new characters, vivid color, and rich Southwestern
atmosphere. Navajo Nation Police Officer Bernadette
Manualito witnesses the cold-blooded shooting of someone
very close to her. With the victim fighting for his life, the
entire squad and the local FBI office are hell-bent on catching
the gunman. Bernie, too, wants in on the investigation, despite
regulations forbidding eyewitness involvement. But that
doesn't mean she's going to sit idly by, especially when her
husband, Sergeant Jim Chee, is in charge of finding the
shooter. Bernie and Chee discover that a cold case involving
his former boss and partner, retired Inspector Joe Leaphorn,
may hold the key. Digging into the old investigation, husband
and wife find themselves inching closer to the truth...and
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closer to a killer determined to prevent justice from taking its
course.
German Culture through Film: An Introduction to German
Cinema is an English-language text that serves equally well in
courses on modern German film, in courses on general film
studies, in courses that incorporate film as a way to study
culture, and as an engaging resource for scholars, students, and
devotees of cinema and film history. In its second edition,
German Culture through Film expands on the first edition,
providing additional chapters with context for understanding
the era in which the featured films were produced. Thirty-three
notable German films are arranged in seven chronological
chapters, spanning key moments in German film history, from
the silent era to the present. Each chapter begins with an
introduction that focuses on the history and culture
surrounding films of the relevant period. Sections within
chapters are each devoted to one particular film, providing
film credits, a summary of the story, background information,
an evaluation, questions and activities to encourage diverse
interpretations, a list of related films, and bibliographical
information on the films discussed.
'A must-read' Mark Manson We are living through a crisis of
distraction. Plans get sidetracked, friends are ignored, work
never seems to get done. Why does it feel like we're distracting
our lives away? In Indistractable, behavioural designer Nir
Eyal reveals the hidden psychology driving you to distraction.
Empowering and optimistic, this is the book that will help you
design your time, realise your ambitions, and live the life you
really want. 'If you value your time, your focus or your
relationships, this book is essential reading' Jonathan Haidt,
author of The Righteous Mind 'A guide to staying focused in
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an age of constant distraction' Guardian 'Exactly what most of
us need in order to focus on what is important, rather than the
dazzling, illuminated, unsatisfying distractions of modern life'
Matt Haig 'Does exactly as it promises. Amazing' Chris Evans
'The best guide I've read for reclaiming our attention, our focus
and our lives' Arianna Huffington
Hollywood and the Invention of England
Jacob's Gift
Hollywood and the Great Depression
Hollywood, Communism, and the Cold War
A Companion to Fritz Lang
An Introduction to German Cinema
Hollywood Party
The new edition of this influential work updates and expands
the scope of the original, including more sustained analyses of
individual films, from The Birth of a Nation to The Wolf of
Wall Street. An interdisciplinary exploration of the
relationship between American politics and popular films of
all kinds—including comedy, science fiction, melodrama, and
action-adventure—Projecting Politics offers original approaches
to determining the political contours of films, and to
connecting cinematic language to political messaging. A new
chapter covering 2000 to 2013 updates the decade-by-decade
look at the Washington-Hollywood nexus, with special areas
of focus including the post-9/11 increase in political films, the
rise of political war films, and films about the 2008 economic
recession. The new edition also considers recent developments
such as the Citizens United Supreme Court decision, the
controversy sparked by the film Zero Dark Thirty, newer
generation actor-activists, and the effects of shifting industrial
financing structures on political content. A new chapter
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addresses the resurgence of the disaster-apocalyptic film genre
with particular attention paid to its themes of political
nostalgia and the turn to global settings and audiences.
Updated and expanded chapters on nonfiction film and
advocacy documentaries, the politics of race and AfricanAmerican film, and women and gender in political films round
out this expansive, timely new work. A companion website
offers two additional appendices and further materials for
those using the book in class.
Examines how Hollywood responded to and reflected the
political and social changes that America experienced during
the 1930sIn the popular imagination, 1930s Hollywood was a
dream factory producing escapist movies to distract the
American people from the greatest economic crisis in their
nations history. But while many films of the period conform to
this stereotype, there were a significant number that promoted
a message, either explicitly or implicitly, in support of the
political, social and economic change broadly associated with
President Franklin D. Roosevelts New Deal programme. At
the same time, Hollywood was in the forefront of challenging
traditional gender roles, both in terms of movie representations
of women and the role of women within the studio system.
With case studies of actors like Shirley Temple, Cary Grant
and Fred Astaire, as well as a selection of films that reflect
politics and society in the Depression decade, this fascinating
book examines how the challenges of the Great Depression
impacted on Hollywood and how it responded to them.Topics
covered include:How Hollywood offered positive
representations of working womenCongressional
investigations of big-studio monopolization over movie
distributionHow three different types of musical genres related
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in different ways to the Great Depression the Warner Bros
Great Depression Musicals of 1933, the Astaire/Rogers
movies, and the MGM akids musicals of the late 1930sThe
problems of independent production exemplified in King
Vidors Our Daily BreadCary Grants success in developing a
debonair screen persona amid Depression
conditionsContributors Harvey G. Cohen, King's College
LondonPhilip John Davies, British LibraryDavid Eldridge,
University of HullPeter William Evans, Queen Mary,
University of LondonMark Glancy, Queen Mary University of
LondonIna Rae Hark, University of South CarolinaIwan
Morgan, University College LondonBrian Neve, University of
BathIan Scott, University of ManchesterAnna Siomopoulos,
Bentley UniversityJ. E. Smyth, University of WarwickMelvyn
Stokes, University College LondonMark Wheeler, London
Metropolitan University
Sunday Times Bestseller ‘A paradigm-smashing chronicle of
joyous entanglement’ Charles Foster Waterstones Non-Fiction
Book of the Month (September) Are trees social beings? How
do trees live? Do they feel pain or have awareness of their
surroundings?
The veteran producer and author of the bestseller Hello, He
Lied takes a witty and critical look at the new Hollywood.
Over the past decade, producer Lynda Obst gradually realized
she was working in a Hollywood that was undergoing a drastic
transformation. The industry where everything had once been
familiar to her was suddenly disturbingly strange. Combining
her own industry experience and interviews with the brightest
minds in the business, Obst explains what has stalled the vast
moviemaking machine. The calamitous DVD collapse helped
usher in what she calls the New Abnormal (because
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Hollywood was never normal to begin with), where studios are
now heavily dependent on foreign markets for profit, a
situation which directly impacts the kind of entertainment we
get to see. Can comedy survive if they don’t get our jokes in
Seoul or allow them in China? Why are studios making fewer
movies than ever—and why are they bigger, more expensive
and nearly always sequels or recycled ideas? Obst writes with
affection, regret, humor and hope, and her behind-the-scenes
vantage point allows her to explore what has changed in
Hollywood like no one else has. This candid, insightful
account explains what has happened to the movie business and
explores whether it’ll ever return to making the movies we
love—the classics that make us laugh or cry, or that we just
can’t stop talking about.
Political Messages in American Films
The Hollywood Blacklist and the Making of an American
Classic
The Politics of Insecurity, Second Edition
The Challenges of Resistance in 1930s Fiction
How to Control Your Attention and Choose Your Life
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