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A lucrative trade in Athenian pottery flourished from the early sixth until the late fifth century B.C.E., finding an eager market in Etruria. Most studies of these painted vases focus
on the artistry and worldview of the Greeks who made them, but Sheramy D. Bundrick shifts attention to their Etruscan customers, ancient trade networks, and archaeological
contexts. Thousands of Greek painted vases have emerged from excavations of tombs, sanctuaries, and settlements throughout Etruria, from southern coastal centers to
northern communities in the Po Valley. Using documented archaeological assemblages, especially from tombs in southern Etruria, Bundrick challenges the widely held
assumption that Etruscans were hellenized through Greek imports. She marshals evidence to show that Etruscan consumers purposefully selected figured pottery that
harmonized with their own local needs and customs, so much so that the vases are better described as etruscanized. Athenian ceramic workers, she contends, learned from
traders which shapes and imagery sold best to the Etruscans and employed a variety of strategies to maximize artistry, output, and profit.
This publication, produced in conjunction with the exhibition of the same title at the Meadows Museum, Dallas, highlights the development of Greek art from the dawn of the Iron
Age to the age of Alexander, featuring forty-four exceptional ancient Greek, Etruscan, and Italic vases. Monuments to the search by Greek artists for the means of realizing on a
small scale, and on a two-dimensional surface, accurate renderings of the human form, human spaces, and divine narratives, these painted vessels are masterpieces of the
potter’s craft and the painter’s art. The Greek artists represented—including the Athenians: Andokides, the Berlin Painter, Epiktetos, the Painter of the Madrid Fountain, the
Tarquinia Painter, as well as the Baltimore Painter of Magna Graecia—are some of the masters of the medium, and the varied types of vessels span the ancient Greek and Italian
world both chronologically and geographically. Reproduced in ninety color plates and accompanied by critical texts documenting each vase and interpreting the meaning of the
painted subjects, content of the painting, the vases commend themselves not only for their quality and excellent state of preservation, but for their range of imagery. Many are
published here for the first time. Featured in this volume are essays by prominent scholars Paloma Cabrera, Karl Kilinski II, Jenifer Neils, Ann Steiner, Sarah Peirce, and P.
Gregory Warden, who approach the general subject from an iconographical as well as purely aesthetic point of view.
The J. Paul Getty Museum Journal 6/7 is a compendium of articles and notes pertaining to the Museum's permanent collections of antiquities, paintings, sculpture, and works of
art. This volume includes an editorial statement by the journal’s editors: Burton B. Fredericksen, curator of Paintings, Ji?í Frel, curator of Antiquities, and Gillian Wilson, curator
of Decorative Arts. Conservation problems are discussed along with articles written by K. Christiansen, B. B. Fredericksen, S. Holo, G. Wilson, B. L. Shifman, M. Shapiro, J. Frel,
D. M. Brinkerhoff, C. C. Vermeule, G. Koch, S. Downey, l. Kilian-Dirlmeier, C. Cardon, F. Brommer, M. A. Del Chiaro, P. Visonà, J. Cody, R. Mellor, D. L. Thompson, E. Langlotz, P.
Zazoff, S. Knudsen Morgan, M. Jentoft-Nilsen, and A. Manzoni.
Kippenberger
Three Hundred Theban Lovers Fighting to Save Greek Freedom
The Berlin Painter and His World
An Amphora by the Berlin Painter
Greek Vases in the J. Paul Getty Museum
Brigid Berlin

What is a pyxis? Who was the Amasis Painter? How did Greek vases get their distinctive black and orange colors? This richly
illustrated book--the latest in the popular Looking At series--offers definitions and descriptions of these and many other Greek
vase shapes, painters, and techniques encountered in museum exhibitions and publications on ancient Greek ceramics. Included is an
essay on how to look at Greek vases and another on the conservation of ancient ceramics. These essays provide succinct
explanations of the terms most frequently encountered by museum-goers. The concise definitions are divided into two sections, one
on potters and painters and another on vase shapes and technical terms relating to the construction and decoration of the vases.
Featuring numerous color illustrations of Greek vases, many from the Getty Museum's collection, Understanding Greek Vases is an
indispensable guide for anyone wishing to obtain a greater understanding and enjoyment of Greek ceramics.
Over a decade ago, Arthur Danto announced that art ended in the sixties. Ever since this declaration, he has been at the forefront
of a radical critique of the nature of art in our time. After the End of Art presents Danto's first full-scale reformulation of
his original insight, showing how, with the eclipse of abstract expressionism, art has deviated irrevocably from the narrative
course that Vasari helped define for it in the Renaissance. Moreover, he leads the way to a new type of criticism that can help us
understand art in a posthistorical age where, for example, an artist can produce a work in the style of Rembrandt to create a
visual pun, and where traditional theories cannot explain the difference between Andy Warhol's Brillo Box and the product found in
the grocery store. Here we are engaged in a series of insightful and entertaining conversations on the most relevant aesthetic and
philosophical issues of art, conducted by an especially acute observer of the art scene today. Originally delivered as the
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prestigious Mellon Lectures on the Fine Arts, these writings cover art history, pop art, "people's art," the future role of
museums, and the critical contributions of Clement Greenberg--who helped make sense of modernism for viewers over two generations
ago through an aesthetics-based criticism. Tracing art history from a mimetic tradition (the idea that art was a progressively
more adequate representation of reality) through the modern era of manifestos (when art was defined by the artist's philosophy),
Danto shows that it wasn't until the invention of Pop art that the historical understanding of the means and ends of art was
nullified. Even modernist art, which tried to break with the past by questioning the ways of producing art, hinged on a narrative.
Traditional notions of aesthetics can no longer apply to contemporary art, argues Danto. Instead he focuses on a philosophy of art
criticism that can deal with perhaps the most perplexing feature of contemporary art: that everything is possible.
Susan B. Matheson has written the first detailed analysis of Polygnotos, a major vase painter of classical Athens whose workshop
flourished for fifty years, from the the golden age of Pericles to the end of the fifth century. Inspired by the monumental art of
Pheidias and other sculptors who defined fifth-century classical style, Polygnotos and his workshop reflected this style as it
emerged from the sculptures of the Parthenon. Matheson provides the first comprehensive chronology for Polygnotos s own works, and
then analyzes the distinctive, evolving Polygnotan style first isolated by Sir John Beazley, comparing this style to that of
contemporary Athenian workshops and demonstrating its seminal influence on the later vase painting of southern Italy. She then
surveys Polygnotan iconography to show its relation to contemporary vase painting and sculpture, emphasizing both its originality
and its continuity with Athenian iconographic traditions. The more than 600 pieces discussed here, 171 of which are illustrated,
reflect the diverse religious, historical, and intellectual trends in Periclean Athens. Some vases bear innovative representations
of myths from the dramas of Sophocles and Aeschylus, while others portray the religious sacrifices and rituals of Athenian civic
life. Perhaps the most arresting, though, reveal the private life of Athens drunken revelers at symposia, women conversing
together, a somber young man departing for war. The diverse subjects represented by the Polygnotan group of vase painters,
comprehensively analyzed and extensively illustrated, offer an enlightening glimpse into Athenian life for students and scholars
alike, leading to a broader understanding of art, religion, and society in classical Greece. "
The Berlin Painter at Corinth
The Frame in Classical Art
Papers on the Amasis Painter and His World
Illusionism in Vase-painting :
Athenian Red-Figure Column and Volute Kraters
Francis Bacon
The most celebrated work of the 16th-century woodcut master, these 41 illustrations are a stark reminder of a dramatic motif: "Remember, you will die." Includes various quotations, depictions,
and meditations on death.
The deluxe edition of "Brigid Berlin: Polaroids" is limited to 100 signed and numbered copies only, and is presented in a bespoke slipcase. It includes an archival pigment print stamped, handinitialed and numbered on the verso by Brigid Berlin, exclusive to this edition. The book is numbered and signed by Berlin. Brigid Berlin (born 1939) was one of the most prominent and colorful
members of Andy Warhol's Factory in the 1960s and '70s. Her legendary personal collection of Polaroids is collected here for the first time and offers an intimate, beautiful, artistic, outrageous
insight into this iconic period. This wild photographic odyssey features a foreword by cult filmmaker John Waters, who writes: "Brigid was always my favorite underground movie star; big, often
naked, and ornery as hell.... The Polaroids here show just how wide Brigid's world was; her access was amazing. She was never a groupie, always an insider."
In connection with the Los Angeles opening of the exhibition The Amasis Painter and His World, a colloquium and symposium were held at the Getty Museum between February 28 and March
2, 1986. An international panel of scholars presented papers on various aspects of Greek vase-painting; these papers are collected as fully annotated essays in the companion volume to the
exhibition catalogue. They include an essay by Dietrich von Bothmer concerning the connoisseurship of Greek vases, as well as one by Martin Robertson on the status of Attic vase-painting in
the mid-sixth century; John Boardman’s discussion of Amasis and the implications of his name; Walter Burkert’s presentation on Homer in the second half of the sixth century; and a paper by
Albert Henrichs on representations of Dionysos in sixth-century Attic vase-painting.
Ancient West & East
Volume 6 and 7, 1978-79
The Berlin Painter
A Case Study on the Berlin Painter's Approach to Hydria Design
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Beiträge zur Ikonographie und Interpretation griechischer Vasenmalerei
Athens, Etruria, and the Many Lives of Greek Figured Pottery

The Berlin Painter was the name given by British classicist and art historian Sir John Beazley to an otherwise anonymous Athenian
red-figure vase-painter. The artist's long career extended from about 500 B.C. well into the 460s, and his elegant renderings of
daily life and mythological stories offer invaluable insight into the social, political, religious, and artistic workings of early
5th-century Athens. Since the first published identification of the artist in 1911, the Berlin Painter's oeuvre has grown to
nearly 350 works, both complete pots and fragments, making him one of the best-known artists of his kind. This lavishly
illustrated publication features nine essays by leading scholars who explore the artist's work, milieu, influence, and legacy, as
well as the role of connoisseurship in art-historical scholarship. With an updated catalogue raisonné that includes many newly
attributed works, it is the definitive book on this seminal artist.
The Berlin Painter was the name given by British classicist and art historian Sir John Beazley to an otherwise anonymous Athenian
red-figure vase-painter. The artist's long career extended from about 505 B.C. well into the 460s, and his elegant renderings of
daily life and mythological stories offer invaluable insight into the social, political, religious, and artistic workings of early
5th-century Athens. Since the first published identification of the artist in 1911, the Berlin Painter's oeuvre has grown to some
330 works, both complete pots and fragments, making him one of the best-known artists of his kind. This lavishly illustrated
publication features nine essays by leading scholars who explore the artist's work, milieu, influence, and legacy, as well as the
role of connoisseurship in art-historical scholarship. With an updated catalogue raisonn� that includes many newly attributed
works, it is the definitive book on this seminal artist.
From classicist James Romm comes a thrilling deep dive into the last decades of ancient Greek freedom leading up to Alexander the
Great’s destruction of Thebes—and the saga of the greatest military corps of the age, the Theban Sacred Band, a unit composed of
150 pairs of male lovers. The story of the Sacred Band, an elite 300-man corps recruited from pairs of lovers, highlights a
chaotic era of ancient Greek history, four decades marked by battles, ideological disputes, and the rise of vicious strongmen. At
stake was freedom, democracy, and the fate of Thebes, at this time the leading power of the Greek world. The tale begins in 379
BC, with a group of Theban patriots sneaking into occupied Thebes. Disguised in women’s clothing, they cut down the agents of
Sparta, the state that had cowed much of Greece with its military might. To counter the Spartans, this group of patriots would
form the Sacred Band, a corps whose history plays out against a backdrop of Theban democracy, of desperate power struggles between
leading city-states, and the new prominence of eros, sexual love, in Greek public life. After four decades without a defeat, the
Sacred Band was annihilated by the forces of Philip II of Macedon and his son Alexander in the Battle of Chaeronea—extinguishing
Greek liberty for two thousand years. Buried on the battlefield where they fell, they were rediscovered in 1880—some skeletons
still in pairs, with arms linked together. From violent combat in city streets to massive clashes on open ground, from ruthless
tyrants to bold women who held their era in thrall, The Sacred Band follows the twists and turns of a crucial historical moment:
the end of the treasured freedom of ancient Greece.
How to Read Greek Sculpture
Corpus Vasorum Antiquorum, Fascicule 10
Volume 2, No. 1
Simulachres Et Historiees Faces de la Mort
Notes on the Sage Library of the Theological Seminary at New Brunswick
With 32 Plates
Marsden Hartley had a lifelong personal and aesthetic engagement with Maine, where he was born in 1877 and where he died at age sixty-six. As an
important member of the artistic circle promoted by Alfred Stieglitz, Hartley began his career by painting the mountains of western Maine. He
subsequently led a peripatetic life, traveling throughout Europe and North America and only occasionally visiting his native state. By midlife, however,
his itinerant existence had taken an emotional toll, and he confided to Stieglitz that he wanted “so earnestly a ‘place’ to be.” Finally returning to
the state in his later years, he transformed his identity from urbane sophisticate to “the painter from Maine.” But while Maine has played a clear and
defining role in Hartley’s art, not until now has this relationship been studied with the breadth and richness it warrants. p.p1 {margin: 0.0px 0.0px
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0.0px 0.0px; font: 14.0px Verdana} Marsden Hartley’s Maine is the first in-depth discussion of Hartley’s complex and shifting relationship to his native
state. Illustrated with works from throughout the painter’s career, it provides a nuanced understanding of Hartley’s artistic range, from the
exhilarating Post-Impressionist landscapes of his early years to the late, roughly rendered paintings of Maine and its people. The absorbing essays
examine Hartley’s view of Maine as a place of light and darkness whose spirit imbued his art, which encompassed buoyant coastal views, mournful mountain
vistas, and portraits of Mainers. An illustrated chronology provides an overview of Hartley’s life, juxtaposing major personal incidents with concurrent
events in Maine’s history. For Hartley, who was strongly influenced by such artists as Paul Cézanne, Winslow Homer, and Albert Pinkham Ryder, Maine was
an enduring source of inspiration, one powerfully intertwined with his past, his cultural milieu, and his desire to create a regional expression of
American modernism.
Chinese artist Liu Ye’s subtle, colorful canvases convey his love of literature in the artist’s first publication solely dedicated to his paintings of
books. Beijing-based artist Liu Ye is known for his precise, deftly rendered representational paintings. Reminiscent of cartoons and illustrations in
children’s books, they include references to abstract artists such as Piet Mondrian. In this new publication devoted exclusively to his Book Paintings,
the artist examines the book as both a physical object and cultural totem. He simultaneously stresses the geometry in the composition while always
imbuing his paintings with his uniquely recognizable style. The result is a body of work that feels both alien and familiar. Liu's Book Painting series,
begun in 2013, depicts closeup views of books that are turned open to reveal empty pages, a strategy that emphasizes the object’s formal qualities over
its content. Intimately scaled, these paintings indicate an appreciation of the book as an object, as well as a love of literature—Liu’s father was a
children’s book author who introduced him to Western writers at a young age, fueling his curiosity and imagination. Published on the occasion of a solo
exhibition presented at David Zwirner, New York, in 2020, this catalogue includes new writing by the acclaimed poet Zhu Zhu and an interview with the
artist by Hans Ulrich Obrist.
The first biography of the epic life of one of the most important, enigmatic and private artists of the 20th century. Drawn from almost 40 years of
conversations with the artist, letters and papers, it is a major work written by a well-known British art critic. Lucian Freud (1922-2011) is one of the
most influential figurative painters of the 20th century. His paintings are in every major museum and many private collections here and abroad. William
Feaver's daily calls from 1973 until Freud died in 2011, as well as interviews with family and friends were crucial sources for this book. Freud had
ferocious energy, worked day and night but his circle was broad including not just other well-known artists but writers, bluebloods, royals in England
and Europe, drag queens, fashion models gamblers, bookies and gangsters like the Kray twins. Fierce, rebellious, charismatic, extremely guarded about
his life, he was witty, mischievous and a womanizer. This brilliantly researched book begins with the Freuds' life in Berlin, the rise of Hitler and the
family's escape to London in 1933 when Lucian was 10. Sigmund Freud was his grandfather and Ernst, his father was an architect. In London in his
twenties, his first solo show was in 1944 at the Lefevre Gallery. Around this time, Stephen Spender introduced him to Virginia Woolf; at night he was
taking Pauline Tennant to the Gargoyle Club, owned by her father and frequented by Dylan Thomas; he was also meeting Sonia Orwell, Cecil Beaton, Auden,
Patrick Leigh-Fermor and the Aly Khan, and his muse was a married femme fatale, 13 years older, Lorna Wishart. But it was Francis Bacon who would become
his most important influence and the painters Frank Auerbach and David Hockney, close friends. This is an extremely intimate, lively and rich portrait
of the artist, full of gossip and stories recounted by Freud to Feaver about people, encounters, and work. Freud's art was his life—"my work is purely
autobiographical"—and he usually painted only family, friends, lovers, children, though there were exceptions like the famous small portrait of the
Queen. With his later portraits, the subjects were often nude, names were never given and sittings could take up to 16 months, each session lasting five
hours but subjects were rarely bored as Freud was a great raconteur and mimic. This book is a major achievement, a tour de force that reveals the
details of the life and innermost thoughts of the greatest portrait painter of our time. Volume I has 41 black and white integrated images, and 2 eightpage color inserts.
The J. Paul Getty Museum Journal
The Berlin Painter and His School
A Cultural History
Athenian Vase-painting in the Early Fifth Century B.C.
Form, Figure, and Narrative : Treasures of the National Archaeological Museum in Madrid
A Colloquium Sponsored by the Getty Center for the History of Art and the Humanities and a Symposium Sponsored by the J. Paul Getty Museum
The Amasis Painter was one of ancient Greece's greatest vase painters, yet his own name has not been recorded, and he is known today only by the name of the potter whose works he most often decorated. A true individualist in
the history of Athenian painting, he produced work distinguished by its delicacy, precision, and wit. When the Amasis Painter began his artistic career around 560 B.C., Attic black-figure vase-painting was already fully
established and about to overtake Corinthian pottery in the competition for the Etruscan market. Toward the end of his extraordinarily long career around 515 or even later-the red-figure technique had been invented and was
rapidly supplanting black-figure in fashion. By tracing the Amasis Painter's stylistic development from his earliest vases to his latest, this book offers a survey of Attic black-figure technique at the peak of its perfection.The book
was prepared to accompany an exhibition held at the Metropolitan Museum of Art, the Toledo Museum of Art, and the Los Angeles County Museum of Art in 1985-1986. The exhibition is the first ever to be devoted to the work of
a single artist from ancient Greece, and twenty-two museums and private collectors have lent the vases on display.
During his storied, 25-year career. Martin Kippenberger (1953-1997) assaulted and transformed the art world, casting himself as provocateur, jester, carouser, philosopher, musician, instructor and artist. He was one of the
most important cultural figures of his generation, whose influence and impact has only increased since his death. Book jacket.
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A compelling and comprehensive look at the life and art of Francis Bacon, one of the iconic painters of the twentieth century—from the Pulitzer Prize-winning authors of de Kooning: An American Master. This intimate study of
the singularly private, darkly funny, eruptive man and his extraordinary art “is bejeweled with sensuous detail … the iconoclastic charm of the artist keeps the pages turning” (The Washington Post). “A definitive life of Francis
Bacon ... Stevens and Swan are vivid scene setters ... Francis Bacon does justice to the contradictions of both the man and the art.” —The Boston Globe Francis Bacon created an indelible image of mankind in modern times, and
played an outsized role in both twentieth century art and life—from his public emergence with his legendary Triptych 1944 (its images "so unrelievedly awful" that people fled the gallery), to his death in Madrid in 1992. Bacon
was a witty free spirit and unabashed homosexual at a time when many others remained closeted, and his exploits were as unforgettable as his images. He moved among the worlds of London's Soho and East End, the literary
salons of London and Paris, and the homosexual life of Tangier. Through hundreds of interviews, and extensive new research, the authors probe Bacon's childhood in Ireland (he earned his father's lasting disdain because his
asthma prevented him from hunting); his increasingly open homosexuality; his early design career—never before explored in detail; the formation of his vision; his early failure as an artist; his uneasy relationship with American
abstract art; and his improbable late emergence onto the international stage as one of the great visionaries of the twentieth century. In all, Francis Bacon: Revelations gives us a more complete and nuanced--and more
international--portrait than ever before of this singularly private, darkly funny, eruptive man and his equally eruptive, extraordinary art. Bacon was not just an influential artist, he helped remake the twentieth-century figure.
Fascicule 7
1922-1968
Marsden Hartley's Maine
The Sacred Band
After the End of Art
Polygnotos and Vase Painting in Classical Athens

Cataloging some hundred thousand examples of ancient Greek painted pottery held in collections around the world, the authoritative Corpus Vasorum Antiquorum (Corpus of Ancient Vases) is
the oldest research project of the Union Académique Internationale. Nearly four hundred volumes have been published since the first fascicule appeared in 1922. This new fascicule of the
CVA—the tenth issued by the J. Paul Getty Museum and the first ever to be published open access—presents a selection of Attic red-figured column and volute kraters ranging from 520 to
510 BCE through the early fourth century CE. Among the works included are a significant dinoid volute krater and a volute krater with the Labors of Herakles that is attributed to the
Kleophrades Painter.
The results of the author's lifetime's study of Greek vase-painting.
More than five hundred pieces make up the Molly and Walter Bareiss collection of Greek vases, now in the antiquities collection of the J. Paul Getty Museum. This fascicule of the Corpus
Vasorum Antiquorum series, which complements Richard de Puma’s fascicule 6, documents another aspect of the Bareiss collection: red-figured amphorae, loutro-phoros, pelikai, and
fragments of undetermined closed shapes.
The Lives of Lucian Freud: The Restless Years
Hermeneutik der Bilder
Contemporary Art and the Pale of History - Updated Edition
Athenian Vase-Painting in the Early Fifth Century B. C.
Greek Vase Painting
A Guide to Terms, Styles, and Techniques
The frames of classical art are often seen as marginal to the images that they surround. Traditional art history has tended to view framing devices as
supplementary 'ornaments'. Likewise, classical archaeologists have often treated them as tools for taxonomic analysis. This book not only argues for the integral
role of framing within Graeco-Roman art, but also explores the relationship between the frames of classical antiquity and those of more modern art and
aesthetics. Contributors combine close formal analysis with more theoretical approaches: chapters examine framing devices across multiple media (including
vase and fresco painting, relief and free-standing sculpture, mosaics, manuscripts and inscriptions), structuring analysis around the themes of 'framing pictorial
space', 'framing bodies', 'framing the sacred' and 'framing texts'. The result is a new cultural history of framing - one that probes the sophisticated and playful
ways in which frames could support, delimit, shape and even interrogate the images contained within.
The sculptural tradition developed by the ancient Greeks is justifiably considered one of the most remarkable achievements of Western art. This richly
illustrated volume introduces eight centuries of Greek sculpture, from the early rectilinear designs of the Geometric period (ca. 900–700 B.C.) through the
groundbreaking creativity of the Archaic and Classical periods to the dramatic monumental achievements of the Hellenistic Age (323–31 B.C.). A generous
selection of objects and materials—ranging from the sacred to the everyday, from bronze and marble to gold, ivory, and terracotta—allows for an especially
appealing picture not only of Greek art but also of life in ancient Greece. Sculptures of deities such as Zeus, Athena, and Eros and architectural elements from
temples are included, as are depictions of athletes and animals (both domesticated and wild), statuettes of dancers and actors, funerary reliefs, perfume vases,
and jewelry. The informative text provides a comprehensive introduction and insightful discussions of forty objects selected from the collection of The
Metropolitan Museum of Art. Full-page photographs of the featured works are supplemented by many illuminating details and comparative illustrations. The
latest in The Met’s widely acclaimed How to Read series, this publication reveals how, more than two millennia ago, Greek artists brilliantly captured the
fundamental aspects of the human condition.
Have you ever dreamt of having your own private museum tour with one of the world's most-celebrated artists? Take a walk through art history in the company
of one of the pre-eminent American painters of our time, Alex Katz. Describing his personal encounters with the work of over 90 key artists, Katz's observations
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offer a fluent, vivid, and incisive view, making Looking at Art with Alex Katz the perfect guide both for those looking for an introduction to the world of visual
art, and anyone looking for a fresh view on their favorite artist. Includes entries on: Francis Bacon, Louise Bourgeois, Paul Cézanne, Leonardo da Vinci, Peter
Doig, Alberto Giacometti, Philip Guston, David Hockney, Henri Matisse, Joan Miró, Edvard Munch, Barnett Newman, Jackson Pollock, Rembrandt, Henri Rousseau,
Titian, Luc Tuymans, Vincent van Gogh, Johannes Vermeer, and more.
The Art of Vase-Painting in Classical Athens
Understanding Greek Vases
Liu Ye: The Book Paintings
The Berlin Painter Rev. 1944 and 1947
Looking at Art with Alex Katz
Greek Vase Painting: The Berlin painter, J.D. Beazley (1930, revised 1944 & 1947)
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