Solos De
Jazz Blues
Para
Guitarra

Solos de jazz blues
para guitarra
construye tu
habilidad para tocar
solos I6gicamente,
capitulo por

capliylo, .



rapidamente
desarrolla una base
solida sobre la cual
los conceptos
avanzados se
pueden desarrollar
y aplicar
facilmente.

Jazz Blues Styles
presents guitar
solos in the styles
of Charlie Parker,

Thelonius Monk,
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Sonny Rollins, and
other jazz blues
greats. Within the
context of the
blues, this book
teaches: styles of
jazz blues; jazz
ideas, phrases, and
licks; jazz
syncopation, the
rhythmic language
of jazz; jazz
phrasing, the
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breath of jazz; how
to use the triplet,
altered chords, and
slash chords; how
to reharmonize the
blues; a new
innovative
vocabulary of jazz
chord sequences;
how to
usefragments of the
chords to outline

the harmony and
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create interesting
new sounds; and
how to play walking
bass lines with
chords. Joe Diorio's
Right Brain
Guitarist(R)
approach helps to
direct your playing
with your intuitive
sense asopposed to
your logical sense.

The accompanyin
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audio download
available online will
help convey the
subtle nuances of
the music

You Can Teach
Yourself Piano is a
revolutionary
concept in piano
instruction. No
other method
comes close to

matching this
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book's scope in
teaching not only
basic music reading
skills, but also the
essential technique
and theory for
playing in all
contemporary
keyboard styles.
Central to the
philosophy of the
You Can Teach

Yourself series, this
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beginner's book is
written to give the
serious adult
student a solid
foundation while
studying on their
own without the
advantage of
having a private
teacher; it will show
you all you need to
know to get an

authoritative start
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on the instrument,
presenting
technical and
theoretical
concepts as needed
while offering
carefully graded,
challenging
material to hold
your interest. In
addition to the
incalculable assets

of ear training and
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development of
taste in-modern
harmony, upon
completion of this
method the student
will be fully
prepared to handle
the demands of
modern piano
music.
Well-respected
educator and best-

selling author Jerr
nge 10/141 j y



Snyder has put
together the most
versatile guitar
method available.
This comprehensive
method for
classroom or
individual study
comes in two
sections: the first
section teaches
chords and

accompaniment,
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while the second
teaches note
reading. This
flexible method
allows you to start
with either section
or use both sections
simultaneously.
Includes 84 songs
and progressions
for accompaniment,
21 songs for

learning how to
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read music, 15
accompaniment
patterns, and
moveable chord
forms and
progressions. 96
pages.

Flute

COMO IMPROVISAR
EN MUSICA
MODERNA
Master Arpeggio-
based Jazz Bebop
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Soloing for Guitar
JazzTimes

Jazz Songs (4
Tunes)

Jerry Snyder's
Guitar School,
Method Book 2
The Warner Bros.
Jazz Combo
Collection of fers ten
great songs arranged
by one of the finest
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arrangers in the
music business, Dave
Wolpe. This
collection is the
perfect choice for a
smaller ensemble
with four horns and
rhythm section, a
total of eight players.
Dave Wolpe
arranged varied

styles and tempos:
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swing, Latin, rock,
waltz, pop, ballad,
and holiday to
provide flexibility in
all musical settings.
Titles are: When the
Saints Go Marching
In * Adios
Muchachos *
American Pie *
Emily * Lullaby of
Broadway * Proud
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Mary * Sophisticated
Lady * Winter
Wonderland * Peter
Gunn * Mack the
Knife.

Bob Kaufman es
poeta, beatnik y
también negro. Un
dia escuchando
miusica de jazz
comenzo a escribir

poesia. Habia leido a
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los poetas malditos y
a los existencialistas
franceses, sin
embargo; no era en
€sos momentos un
poeta puro, pero la
distancia entre lo
blanco y lo negro no
le impidio serlo.
Kaufman tenia solo
una pretension:

escribir poesia. Quizd
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por eso llego un poco
tarde cuando ya el
movimiento beat
sacudia las calles de
San Francisco y
Ginsberg leia en voz
alta el Aullido. Bob
se detuvo un poco
mds pero escribio una
obra fundamental y
original que le valio

el reconocimiento de
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sus contempordneos
Jack Kerouac y
Gregory Corso. Bob
seguia escuchando
jazz, no podia dejar
de hacerlo, como
adrenalina recorria
su palabra
encontrando cause en
la oralidad vy el ritmo
hasta desembocar en

poemas que conio
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dice Felinghetti:
"Pensados
especialmente para
ser acomparnados por
miisica de jazz y en
cuanto tales, deben
ser considerados
como mensajes orales
dichos con
espontaneidad mds
que como poemas

escritos para la
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pdgina impresa". Asi
que ya lo sabes, Bob
pertenece a esta
pléyade de originales
y desasosegados
poetas que
buscdndote nos
encuentran, en esa
sencilla experiencia
del lenguaje de versos
que reinventdndose

en cada momento
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parecen decirnos:
ustedes son nosotros,
acérquense, cantemos
la liberta. Pero eso no
es todo, a Bob
Kaufman es la
primera vez que lo
traducen al espariol,
asi llega a México.
Stereomodernism and
amplifying the Black
Atlantic -- Sight
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reading: early Black
South African
transcriptions of
freedom -- Négritude
musicology: poetry,
performance and
statecraft in Senegal
-- What women want:
selling hi-fi in
consumer magazines
and film -- 'Soul to

soul': echo-locating
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histories of slavery
and freedom from
Ghana -- Pirate's
choice: hacking into
(post- )pan-African
futures -- Epilogue:
Singing songs.

Sixty solos such as
Moose the Mooch,
Ornithology and
Anthropology,

transcribed by Jamey
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Aebersold and Ken
Slone. A cross section
of the music of
Charlie Parker.
Spiral-bound, with
chord symbols,
metronome markings,
record information,
and practice
SUgZestions.

Fraseos Magistrales,
Solos y Estilos de
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Blues, Desde Nueva
Orleans a Nueva
York

Modernism, Music,
and Pan-African
Solidarity

Rondo for Lifey
Charlie Parker
omnibook

Bass Clef Instruments
Hispanic-American

Guitar
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"Fills y
Solos" es un
libro que
ensena a tocar
fills (redoble
s/rellenos)
basicos y
solos en
ritmos de
Rock, Blues,
Balada, Jazz y
Shuffle. Los
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fi 1ls estan
escritos para
tres toms: dos
sobre el bombo
y uno de pie.
En los Solos
se han
utilizado las
indicaciones
que por 1lo
general

aparecen en
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las partes de
uso
profesional
(segno, coda,
casillas,
barras y
signos de
repeticion,
reguladores e
indicaciones
de matiz).

D'Auria Ha
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trabajado como
solista y
compartiendo
escenario con
artistas de
primera linea.
Fundo el curso
de bateria en
el SADEM.
Dicto clinicas
y master

classes en
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Argentina,
USA, Espaina,
Francia y
Portugal.
También innovo
en la forma de
tocar tango en
la bateria e
incorporé
instrumentos
de percusion,
a esto lo
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denominé
Afrotango,
estilo y
nombre que hoy
son utilizados
por muchos
misicos y
agrupaciones
en el mundo.Un
trabajo para
el

principiante o
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el
profesional,
puntado al
desarrollo de
la propia
inventiva y
creatividad.
EDITORIAL
MELOS -
ARGENTINA.Este
libro contiene

el desarrollo
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de los
siguientes
temas: -Fills
en estilo
Rock, Balada,
Shuffl e,
Jazz, Fusiodn,
Funk, y Blues;
-Ritmos y
Fills a
componer y 9
Solos.Con este
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libro usted
podra
desarrollar su
potencial para
adquirar mas
ritmo y estilo
Descargue ya
este libro y
comience a
conocer en
profundidad el

mundo de la
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percusién en
bateria MelosM
GsicaTécnica m
UsicalFillsBat
eriaPercusionS
olo

The perfect
follow-up to
Guitar for the
Absolute
Beginner 1,
this book
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introduces
more
challenging
chords and
strums. The
basic
principles of
blues and rock
improvisation,
classic
fingerstyle
patterns and
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melody playing
are all
covered in
this easy,
friendly
method. This
book will
prepare you to
continue to
study the
style of music
you love the
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most. A CD
demonstrating
every example
and providing
play-along
opportunities
is available.
32 pages.
Quickly learn
how to solo
over the 13

most essential
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chord
progressions
in jazz guitar
using
arpeggios,
substitutions
and chromatic
approaches.
Django and
Gypsy Jazz
continue to

draw new fans
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worldwide-
here's the
first
illustrated
history.

Eb
Instruments,
Alto Sax,
Baritone Sax
The Real Blues
Book
(Songbook)
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for trumpet
and piano
Acordes de
guitarra
blues/jazz
para Dummies
The New Tuba
Source Book
Warner Bros.
Jazz Combo
Collection for

Guitar
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Designed for
drummers and bass
players, this
book/CD lays out a
step-by-step
approach to
combining Afro-
Cuban rhythms with
rock, funk and jazz.
DIVA history of jazz
in interwar France,
concentrating on

the ways this
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originally American
music was
integrated into
French culture./div
176 exemplos
transcritos, 15
faixas de fundo e 2
horas de udio
Nunca 12
compassos foram
estudados de forma
t o detalhada e |

gica. Seja voc um m
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sico de jazz ou
esteja apenas
tentando expandir
seus horizontes mel
dicos no blues
tradicional, o livro
"Solos na Guitarra:
Jazz Blues" um m
todo detalhado que
desvenda os doze
compassos de um
jazz blues nos mais

b sicos elementos
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musicais. Cada
acorde analisado
individualmente e
todas as abordagens
de solos
importantes s o
discutidas. ldeias
com arpejos, notas
de aproxima o crom
tica, notas de
passagem, escalas
bebop e alterada,

enfim, todos os
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conceitos s o
transformados em
m sica com diversas
linhas e ideias de
treinos baseados em
aplica es reais. O
foco criar linhas
suaves e fluidas de
blues que sejam
constru das a partir
dos conceitos
ensinados no livro.

Muitos exemplos s 0
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oferecidos para
cada situa o,
embora o livro
tenha sido
desenvolvido para
ensinar ao leitor
como construir suas
pr prias linhas
musicais a partir
dos fundamentos da
teoria do jazz. O
"Solos na Guitarra:

Jazz Blues" ensina a
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solar de forma |
gica, cap tulo a cap
tulo e rapidamente
desenvolve uma
base s lida para que
voc aprenda e
aplique conceitos
avan ados de forma
simples. O "Solos na
Guitarra: Jazz Blues"
conta com os
seguintes cap tulos:
Cap tuloUm - A
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Estrutura do Jazz
Blues Cap tulo Dois
- Aberturas de
Acordes no Jazz
Blues Cap tulo Tr s -
Solando nos Sete
Compassos Iniciais
Cap tulo Quatro -
Transi es Suaves
entre Arpejos Cap
tulo Cinco - Focando
Intervalos Espec

ficos Cag tulo Seis -
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Usando a Escala
Mixol dia Bebop
Cap tulo Sete -
Notas de Passagem
Crom tica Cap tulo
Oito - Padr es de
Notas de Aproxima
o Crom tica Cap tulo
Nove - Adicionado o
Acorde bV Diminuta
com 7a Cap tulo
Dez - Arpejos

Estendidos com 3a
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e 9a Cap tulo Onze -
Solando Entre os
Compassos Oito e
Doze Cap tulo Doze
- Usando a Escala Fr
gia Dominante
Bebop Cap tulo
Treze - Indo do G7
para Cm7 Cap tulo
Catorze - Usando a
Escala D rica Bebop
Cap tulo Quinze -
Solando em F7 Cap
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tulo Dezesseis -
Escala Mixol dia
Bebop de "F" Cap
tulo Dezessete - A
Escala Alterada de
"F" Cap tulo Dezoito
- Praticando Mudan
as R pidas Cap tulo
Dezenove - Escalas
Pentat nicas Cap
tulo Vinte -
Exemplos de Solos

de Jazz Blues
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Conclus es, Dicas Pr
ticas e Estudos Com
mais de 100 p ginas
para apenas doze
compassos de m
sica, esse livro o
guia de jazz blues
mais detalhado e pr
tico dispon vel. udio
Gratuito, Dispon vel
em: www.fundamen
tal-changes.com

Jazz Philharmonic is
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a series of original
jazz compositions
offered in a
carefully
constructed
pedagogical order.
All of the tunes,
backgrounds and
solos are self-
contained
performance
vehicles. Absolutely

no improvisation is
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necessary for the
successful use of
this book!
Development of
some skill with
improvisation will
be a natural result
of its use.
Acompafnamiento -
frases - solos - Blues
mayor y menor -
Shuffle - Slow -
Funku Blues - Rock
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Blues - ejercicios -
teoria

Jerry Snyder's
Guitar School,
Method Book, Bk 2
Clarinet

Django Reinhardt
and the lllustrated
History of Gypsy
Jazz

Big Book of Alto Sax
Songs (Songbook)
for E flat
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instruments
This'is a collection
of 48 original jazz
tunes in different
styles, with fun
melodies ideal for
jamming. The
pieces are in a
variety of keys and
are presented in
standard notation

and tablature.
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Includes access to
online audio.
Guide to the Tuba
Repertoire is the
most
comprehensive
investigation ever
undertaken into
the literature and
discography of any
single musical

instrument. Under
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the direction of R.
Winston Morris
and Daniel
Perantoni, this
publication
represents more
than 40 years of
research by
dozens of leading
professionals
throughout the
world. The guide
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defines the current
status of the tuba
and documents its
growth since its
inception in 1835.
Contributors are
Ron Dawvis, Jeffrey
Funderburk, David
Graves, Skip Gray,
Charles A.
McAdams, R.

Winston Morris,
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Mark A. Nelson,
Timothy J.
Northcut, Daniel
Perantoni, Philip
Sinder, Joseph
Skillen, Kenyon
Wilson, and Jerry
A. Young.

(Fake Book). Since
the 1970s, The
Real Book has

been the most
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popular book for
gigging jazz
musicians. Hal
Leonard is proud
to publish
completely legal
and legitimate
editions of the
original volumes
as well as exciting
new volumes to

carry on the
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tradition to new
generations of
players in all styles
of music! All the
Real Books
feature hundreds
of time-tested
songs in accurate
arrangements in
the famous easy-
to-read, hand-

written notation.
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300 blues
essentials are
included in this
collection: All Your
Love (I Miss
Loving) * Baby
Please Don't Go *
Big Boss Man *
Blues Before
Sunrise * The
Blues Is Alright *

Boom Boom *
Page 66/141



Born Under a Bad
Sign * Cheaper to
Keep Her * Come
on in My Kitchen *
Crosscut Saw *
Damn Right, I've
Got the Blues *
Dust My Broom *
Every Day | Have
the Blues * Evil *
Five Long Years *

Further on up the
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Road * Gangster
of Love * Give Me
Back My Wig *
Good Morning
Little Schoolgirl *
Got My Mo Jo
Working * Have
You Ever Loved a
Woman * Hide
Away * How Long,
How Long Blues *
| Ain't Got You * |
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Got Love If You
Want It * I'm Tore
Down * I'm Your
Hoochie Coochie
Man * It Hurts Me
Too * Juke * Key
to the Highway *
Killing Floor * Let
Me Love You Baby
* Look on Yonder's
Wall * Mama Talk

to Your Daughter *
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Master Charge *
Messin' with the
Kid * My Babe *
Phone Booth *
Pride and Joy *
Reconsider Baby *
Rock Me Baby *
Rock Me Right *
Smokestack
Lightning *
Somebody Loan

Me a Dime *
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Statesboro Blues *
(They Call It)
Stormy Monday
(Stormy Monday
Blues) * Sweet
Home Chicago *
Texas Flood * The
Things That | Used
to Do * The Thrill
Is Gone * Wang
Dang Doodle * and

more.
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12 Contemporary
Jazz Etudes is
written by the
world-renowned
jazz composer,
arranger,
saxophonist,
bandleader,
educator, and
member of the
Yellowjackets, Bob

Mintzer. Designed
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for the medium to
advanced difficulty
level, this book
includes: 12 jazz
etudes composed
by Bob Mintzer in
a variety of jazz
styles, tempos,
and time
signatures;
performance

notes/tips for each
Page 73/141



etude to assist in
interpretation and
improvisation; play-
along CD with a
stellar rhythm
section; and an
opportunity to
study and learn
these skills:
melodic
composition,

improvisation,
Page 74/141



sight reading,
motivic
development, call-
and-response, and
jazz concept. All
books are
compatible and
written so they can
be performed
together.
Afro-Cuban

Grooves for Bass
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and Drums

Jazz Philharmonic
Guitar for the
Absolute Beginner,
Book 2

Tenor Saxophone
Solos de jazz
blues para guitarra
Jazz Blues: o Guia
de Estudo

Detalhado

Written by one of the
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band members, this
reflection on Pink Floyd
shares the changes that
its members must go
through when they join.
Escrita por un miembro
de la banda, esta
reflexion sobre Pink
Floyd comparte los
avatares por los que
debieron pasar todos
sus integrantes cuando
la ingresan.

(Instrumental Folio).
Page 77/141



Instrumentalists will
love these collections of
130 popular solos,
including: Another One
Bites the Dust * Any
Dream Will Do * Bad
Day * Beauty and the
Beast * Breaking Free *
Clocks * Edelweiss *
God Bless the U.S.A. *
Heart and Soul * | Will
Remember You *
Imagine * Na Na Hey

Hey Kiss Him Goodbye
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* Satin Doll * United

We Stand * You Raise
Me Up * and more.
Douglas Hill is
professor of music and
horn at the University of
Wisconsin at Madison
as well as a past
President of the
International Horn
Society, and a respected
teacher and clinician.
The 27 chapters of

Collected Thoughts
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cover topics ranging
from getting started to
preparing for college
and professional
auditions, and include
other subjects such as
composing and
improvising. There are
seven chapters on
repertoire that include
reviews of music and
texts that are the most
comprehensive of any

horn (or other
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instrumental) text to
date. The process of
learning and teaching is
extremely insightful for
everyone, from the
serious student to the
most experienced
instructor. This book is
a must for anyone
interested in the horn. It
is invaluable!!
Well-respected educator
and best-selling author

Jerry Snyder has put
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together the most
versatile guitar method
available. This
comprehensive method
for classroom or
individual study comes
in two sections: the first
section teaches chords
and accompaniment,
while the second teaches
note reading. This
flexible method allows
you to start with either

section or use both
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sections simultaneously.
Includes 84 songs and
progressions for
accompaniment, 21
songs for learning how
to read music, 15
accompaniment
patterns, and moveable
chord forms and
progressions.

You Can Teach Yourself
Piano/Spanish Edition
Music and Modern Life

in Interwar Paris
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a comprehensive
method for class and
individual instruction.
Teacher's guide

Alto Saxophone

C Instruments

A Comprehensive
Method for Class and
Individual Instruction

JazzTimes has
been published
continuously since
1970 and is the
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recipient of
numerous awards
for journalisim and
graphic design. A
large crossection
of music
afficionados and
fans alike view
JazzTimes as
America's premier
jazz magazine.In
addition to
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insightful profiles
of emerging and
iconic stars, each
issue contains
over 100 reviews
of the latest CDs,
Books and DVDs.
Published ten
times annually,
JazzTimes
provides

uncompromising
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coverage of the
American jazz
scene.

Un libro
electrénico,
ebook, orientado
al aprendizaje y la
practica de la
improvisacion
musical para
cualquier

instrumento en
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todos los estilos
de la musica
moderna: Jazz,
Blues, Rock, etc.
Los ejemplos y
ejercicios de este
libro estan
acompanados por
44 pistas en
formato mp3 que
te ayudardn a

comprender cada
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concepto y
trasladarlo a tu
instrumento. La
aplicacién de
estas
herramientas en
el desarrollo de
frases y solos
estan agrupadas
en 5 capitulos,
donde

trabajaremos los
Page 89/141



elementos
indispensables
para un desarrollo
musical creativo:
IMPROVISACION:
{Tocar o estudiar?
Creatividad.
¢{COmo utilizar
este libro?. El
“Diario de
practicas”.
FORMA:
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Comprender las
partes de un tema
sobre el que
vamos a
improvisar. OIDO:
Reconocimiento
de notas, escalas
y acordes en
diferentes
tonalidades y
modos. RITMICA:

Desarrollar el
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fraseo ritmico mas
alla de las escalas
utilizadas. NOTAS
Y ESCALAS: Las
diferentes escalas
y las tensiones
que generan
sobre los acordes.
CADENCIAS:
Lineas melddicas
en funcion de los

grupos de
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acordes, sus
tensiones y
resoluciones. El
solo. En cada
capitulo la
informacion esta
ordenada por
grado de
dificultad,
acompahada por
los conceptos
tedricos que te
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ayudaran a
comprender su
aplicacion. Podras
trabajar independi
entemente los
puntos que
consideres
necesarios
desarrollar desde
cualquier nivel,
creando tu propio

diario de
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practicas, como
detalloen la
introduccion:
escalas
(pentatonicas,
modales,
Mixolidias,
artificiales,
cromaticas, etc.),
arpegios y sus
combinaciones,

tensiones y
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resoluciones,
notas guia, target
tones,
modulacion,
Swing, Blues,
Turnarounds, “El
Solo” y sus
pautas, etc.
IMPORTANTE: este
libro es una
actualizacién de

"El Camino de la
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Improvisacién"
The qguitar's
entrance into
American culture
began in the early
1800s, introduced
primarily by
visiting and
immigrant
Spanish guitarists.
Many of these

newly arrived
Page 97/141



Spaniards exerted
great influence on
the quitar's
development in
19th century
America. the
works in this book
contain the
compositions and
arrangements of
eight noted 19th

century Hispanic
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American guitarist
/composers with
an emphasis on
their works that
reflect Latin
themes or
rhythms.
Rounding out this
anthology are
dance forms such
as the Habanera,
Jota, Cachucha,
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Sevillano, Spanish
Mazurka, and
other Spanish
dance related
works along with
extended concert
pieces such as
Theme and
Variations,
Serenades,
Polonaises and a
delightful
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arrangement of
the Celebrated
Spanish Retreat, a
programmatic
work with an
unusual "C" tuning
and novel
harmonic effects
crafted to imitate
the bugles, horns
and drums as

heard on the
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battlefield. the
book features
twenty-one solos
and two duets
which range in
difficulty from
easy to advanced.
an extensive and
well researched
text along with
photos and a

companion
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recording by
acclaimed
quitarist/scholar
Douglas Back help
to make this a
landmark book.
Domina la guitarra
de Blues Todos los
secretos del Blues
en la guitarra
ritmicay la

guitarra solista.
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Sus diferentes
estilos y técnicas
para lograr el
sonido tipico del
Blues. +25 videos
HD - Ejercicios -
Pdf para
descargar - Teoria
La guitarra ritmica
de Blues en todos
sus estilos Dentro

del Blues
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encontraras
muchos estilos
que van mas alla
de los tres
acordes de
séptima a los que
ya estaras
acostumbrado. -
Blues mayor vy el
menor, sus
acordes y escalas

en todas las
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posiciones -
Shuffle Blues,
Slow Blues, Rock
Blues y Funky
Blues. - Power
chords y acordes
con fundamental
en distintas
cuerdas. -
Desarrollaras
distintos patrones

ritmicos, inclusive
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creando
acompanamientos
para dos
guitarras. Los
secretos del solo
de Blues en la
quitarra El Blues
es un estilo
aparentemente
simple donde
tendremos que

dar mayor
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importancia a la
intencién que al
virtuosismo o la
velocidad. El sitio
del compas donde
ubicamos las
notas, su
acentuacion, los
cambios de
dindmica o las
técnicas que

utilicemos para
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tocar son lo que
definiran el
sentido de Ia
interpretacion. -
Fraseos, melodias
y solos para la
composicion y la
improvisacion. -
Dinamica y
articulacion de las
frases. - Técnicas

de interpretacion:
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pull off, hammer
on, bending, slide,
etc. - Pregunta y
respuesta en la
improvisacion -
Repeticién de
frases - Patrones
combinados -
Movimientos
horizontales en el
mastil - Escala

pentatdnica
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mayor y menor,
Blue note, escala
de Blues, arpegios
y mas. Todas las
herramientas
fundamentales
para crear el
verdadero sonido
del Blues en |a
guitarra. Guitarra
Paso a Paso Es un

método de
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ensefanza de
guitarra moderna
en ebooks donde
he trasladado a la
quitarra todo el
contenido de mis
libros Armonia
Moderna vy El
Camino de la
Improvisacién .
Este método te

permitira avanzar
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aprovechando los
conceptos que vas
aprendiendo,
construyendo a
partir de ellos las
nuevas escalas,
acordes,
acompanamientos
, etc. Evitando el
aprendizaje de
memoria. TODOS
LOS NIVELES:
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INICIAL (1) -
INTERMEDIO (Il) -
AVANZADO (Il).
TITULOS
PUBLICADOS:
ESCALAS
MAYORES -
ESCALAS
MENORES -
ESCALAS
MODALES -
ACORDES -
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ACORDES 1l -
BLUES - TRIADAS
LIBROS DE
TEORIA: ARMONIA
MODERNA - EL
CAMINO DE LA
IMPROVISACION
Chord Tone
Soloing for Jazz
Guitar

Para 3 Toms,

Tambor y Bombo
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Herramientas y
Ejercicios para el
desarrollo de
Frases y Solos.
Funkifying the
Clave

Guide to the Tuba
Repertoire,
Second Edition
Guitar Picking
Tunes Blues & Jazz

Jam Tunes
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Includes tutorial
compact disc =
Incluye CD
pedagogico.

A thorough method of
instruction that
teaches both pickstyle
and fingerstyle playing
for acoustic and
electric guitar.You will
get a thorough
introduction to note

reading, scales and
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chords. Includes
optional duets,
favorite classical and
folk melodies from
around the world
arranged for guitar
solo or duet. Designed
to be used
simultaneously with
"Bass Today." Clear
diagrams and photos
included.

Eighteen classic
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standards in beautiful
and playable solo
guitar arrangements.
Titles are: Ain't
Misbehavin® * As
Time Goes By * Bye
Bye Blackbird * Days
of Wine and Roses *
Five Foot Two, Eyes
of Blue * A Foggy Day
* | Got Rhythm * It
Had to Be You *

Laura * Love for Sale
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* Misty * My Funny
Valentine * Over the
Rainbow * Satin Doll
* Send in the Clowns *
Someone to Watch
Over Me *
Summertime * What's
New?

[0 Has sol] ado alguna
vez con vivir en la
Nueva Orleans de la
dé cada de los

treinta? O Te
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encantari aser el
pro ximo Pat
Metheny? Esta

pra cticagui a,
concebida como una
au tentica biblia, te
presenta ma s de
cuatrocientos acordes
para que te dejes
llevar por el sonido
caracteri stico de los
fascinantes estilos de

jazz, blues y bossa
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nova. Adema s,
tambié n podra s
encontrar los
conceptos ba sicos de
la teori a musical
para entender la
estructura de los
acordes.

Blues, Guitarra Paso a
Paso - con Videos HD
Viola Part

Trozos de mi

Guitar Solo Great
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Standards
A Beginning Acoustic
and Electric Guitar
Method
Jerry Snyder's guitar
school
These 4 songs
are included in
my book "Jazz
Studies - Your
Way into Jazz”
available as
eBook and iOs-
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App (Saxophones
-English) -
Informations at:
www.martinstolz.
de The song’s
level of
difficulty
complies to
advanced
students,
already having
knowledge of the
basics of Jazz

like phrasing
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and rhythm. The
4 Jazz tunes
contain the most
common song
forms in Jazz:
Blues, diatonic
chords (like
e.g. in Autuum
Leaves), Rhythm
Changes and a
Ballad (Misty).
Beside the
melody there as

well is a
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transcribed solo
for ‘each tune
(listening
example) . For
every song there
is a video
playing the
melody and the
solo (listening
example), a
leadsheet with
playalong - here
you can play

along to the
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music; either
pPlay the solo I
play or play
your own one and
a sheet with the
whole song for
printing out or
just playing.
Here are some
tips for working
with this book:
Try to
transcribe the

soli by your own
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at first - then
use ‘the
transcribtions
to control your
work. Keep in
mind: Music is a
matter of ears
primarily - not
of the eyes...
The more you try
to learn songs
or solos by
hearing them,

the faster you
Page 128/141



will be able to
play things you
hear on your
instrument!
Especially in
Jazz it is
important to
react on things
you hear
immediately!
Analyze the soli
and transpose
single phrases

to all keys.
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Then try to
integrate them
in your own
playing. Play to
the recording
synchronously
and try to
imitate my
playing as well
as possibleYou
will note, that
Iam more of a
"laid-back”

player. I
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consciously have
not' ‘played "scho
ol-book-1like”,
since in Jazz
the personal way
of phrasing and
timing is all
that counts! (of
course one
should be able
to play right in
time if needed!)
Keep in mind:

even a child
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trys to copy the
adults-to learn
— that doesn’t
mean, that the
child won’'t find
his own way. You
cannot copy one
by 100%. In fact
though copying
others we find
our own way -
that at least is
my personal

experience. Pay
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attention to the
way ‘I phrase
each single note
— the notes
written are only
the basis. The
aim is to sense
every single
note and phrase
it. Therefore it
is very useful
to work with a
software

allowing you to
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slow down the
music as well as
looping single
parts (e.qg.
Anytune or
Transcribe!) .
You will
recognize that
the slower the
music the better
you can hear the
phrasing - and
this way you can

try to copy it
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more easyly.
Play your own
soli and record
them. Then
transcribe and
analyze them.
This way you
will learn a lot
about your
playing... Pay
attention to the
following
points: 1.

rhythmic manner
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of your phrases
(start, lenghth,
ending -
variety?) 2.
choice of tones
(wrong,
inconvenient
tones -
variety?) 3.
Dramaturgy of
the soli (how is
the structure -
relaxation/tensi

on?)
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Well-respected
educator and
best-selling
author Jerry
Snyder has put
together the
most versatile
guitar method
available. This
comprehensive
method for
classroom or
individual study

comes in two
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sections: the
first section
teaches chords
and
accompaniment,
while the second
teaches note
reading. This
flexible method
allows you to
start with
either section
or use both

sections
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simultaneously.
The ‘Teacher's
Guide helps the
instructor
develop and
organize a
guitar class
curriculum and
provides
background on
the guitar
class, teaching
tips, elements

of music and how
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to address the
National
Standards for
Arts Education.
The Teacher's
Guide also
includes 48
pages of
reproducible
worksheets. The
ensemble book
offers graded
duets, trios and

quartets as well
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as optional
parts for bass.
Guitar Today,
Book 2

12 Contemporary
Jazz Etudes
Dentro de Pink
Floyd

Jazz Blues
Styles

Solos Na
Guitarra

The Sackbut
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